Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, 


AND LITERARY. 


NEW SERIES. 








No. 59. 


LONDON, JUNE, 


1879. Price 6d. 








TO THE CLERGY, ORGANISTS, AND 
CHOIRMASTERS. 


THE RUDIMENTS OF VOCAL MUSIC, 


FOR THE USE OF SCHOOLS AND CHOIRS. 
By the late RICHARD PORTER, formerly Organist of St. John’s College, 
Oxford. 16mo., sewed, price 6d. 


Specimen copies may be had on application, 
taking quantities for cash. ° 


JAMES PARKER & CO.; Oxford, and London, 877, Strand. 


and a liberal reduction on 





| IVIERE’S PROMENADE CONCERTS, Covent Garden. 
Season, 1879. M. RIVIERE has the honour to announce that he has 
been fortunate enough to engage MRS. GEORGINA WELDON to instruct and 
train the Choir which will be greatly increased. Rehearsals to take place at 
Tavistock House. Morning and evening classes. Ladies and gentlemen wishing 
to join are requested to apply for prospectus at 28, Leicester Square,—RIVIERE 
oad HAWKES, Immediate applicatiou should be made, 








QoeveREt SOCIETY. President, SIR JULIUS BENEDICT. 
\) Founder and Director, HERR SCHUBERTH. Thirteenth Season, 1879, 
The Concerts and Soirées of the Society afford an excellent opportunity to 
rising Artists to be introduced in public. 
H. G, HOPPER, Hon. Sec., 244, Regent Street, W. 


[)xoman a HALL, Great Portland Street, W. Under the dis- 

tinguished we of Her Grace the Ducuess OF WESTMINSTER. 
MADAME 8 STEL CORVA’S Grand Morning Concert, on Saturday after- 
noon, June 14, 1879, (to commence at three o’clock,) Assisted by the following 
distinguished artistes :—Piauoforte, M,. Le Cerf, (Laureat); Violin, Misses 
Iadwiga et Wanda Bulewsk, (Eleve dev ieuxtemps) ; Violoncello, Herr Schuberth ; 
Flute, M, Chandoir, (Laureat du Conservatoire Royal de Bruxelles), Conductor, 
Herr Schuberth. Tickets One Guinea each; Unreserved Seats and Balcony 
10s, 6d, ; at Messrs, Schott and Co,, Regent Street, and William Czerny, 309, 
Oxford Street, or at the Hall. 


HE VIOLIN.—Gratis and postage free, a CATALOGUE of 
STANDARD MUSIC for the VIOLIN Tenor, Violoncello, and Contra- 





Basso, including Duets, Trios, Quartets, Quintets, Septets, Symphonies, and 
Overtures, for a full Orchestra, with Studies, Exercises, Instruction Books, and 


Treatises on Stringed Instruments.—London: Sole Publishers, Robert Cocks | 


and Co. 


to the reputation of any mezzo-soprano voices. The beautiful poem is by 
the late Taomas Hoop, and the most appropriate setting by Ciro Puysvti. 
Post free for 18 stamps. 


7OR HEARTH AND HOME. New Song. Written by 

Jetry Vocrt. Music by Crao Pinsvti. Also, by the same composer, 

SOFT STAR OF THE WEST. Words by Mas. Hemans. 3s. each; post free 
at half-price in stamps. 


F H. COWEN’S very popular SONGS, “ Steering,” 
e Eand D; “Ay or No,” in D and F, Post free for 24 stamps an. 


The frequent appearance of these songs in good programmes is their best 


recommendation. 


ART SONGS in the old Notation, as also in the Tonic Sol-fa 


Notation, containing many copyright themes. A list of the series post free 
on application to Robert Cocks and Co., New Burlington-street. 





LONDON : 


ROBERT COCKS & Co., New Burlington Street, W. 





Full Prospec.us on application to | 
| The Artless Thing 


| Collection of Airs. 


| Mazurka Tyrolienne .. .. 





MADAME FAVART. 


(OPERA COMIQUE.) 
ENGLISH VERSION BY 


H. B. FARNIE. 


MADAME FAVART.. 
MADAME FAVART. 
MADAME FAVART. 


MUSIC BY 


J. OFFEN BACH. 


“Fall Vocal a. English. nett 8s. 
Ditto French. io 20 
Complete Opera for Piano » 2/6 


List of Songs and Pianoforte Arrangements. 
SONGS. 


The Calendar of Bacchus .. 
The Novice .. sa 
Ditto 

The Two Eves 

Puff! ne 

An Old ‘Woman’ 8 ‘Dream os 

(Vocal Minuct) 

Ditto Ditto 

The Pedlar’s Song 


(Tyrolienne) 


COMPASS. ERY. PRICE. 


Baritone DtoF 

Soprano C to F F 

Contralto B flat to E flat E flat 
Tenor FtoG B flat 

Baritone DtoE flat’ E flat 

Soprano CtoG Fwminor 


Contralto AtoE 
.. Sop.or Ten. DtoG 


DtoG G 


D minor 
G 


Soprano 
(Serio-Comic Song. L[llus- 
trated Title) 

Ditto Ditto 
Dear Old Dad i 
The Lover’s Comedy.. 

(Comie Trio.) Quarto size. 


PIANOFORTE MUSIC. 


Collection of Airs .. .. ..Arranged by Cuarnes Goprrey 
Collection of Airs. Containing ‘“‘ The Artless Thing,” ‘‘ The 
Novice,” ‘The First Meeting,” ‘‘ The Cold Collation 
Chorus,” “ Dear Old Dad,” ‘The Lover’s Comedy” 
Arranged by E. Aup1nEat 

(In Two Books.) Containing all the Best 
Airs in the Opera... ..Arranged by Renaup pz Viipac 
Each book 


C to F F 
CtoE F 


Mez. Sop. 
Mez. Sop. 
8. T. B. 


Valse Arietta, ‘‘ The First Meeting’ Arranged by A. Dr Liste 
REMEMBER, I REMEMBER. A New Song that would add | 


Ditto 

Ditto 

Arranged by GrraLp 
Ditto 


Valse Joyeuse, ‘‘ The Lover’s Comedy Trio. 
Minuet, ‘‘ An Old Woman’s Dream” 
“The Novice” .. oe > 
‘Tyrolienne” «4. os as | We 
Renavup ve VinBac 


DANCE MUSIC. 


Madame Favart Quadrilles. Illustrated. Solo and Duet 

A. Vizentini 

Ditto Ditto 0, H.R. Margiorr 

Ditto Polka. Ditto EB. Daransart 

Ditto Waltz. Ditto Lion Rogues 

Ditto Polka Mazurka. Ditto Viotror Buor 
N.B.—All the Songs, Piano and Dance Music supplied at 

Half the Marked Price, and Post Free. 


J. B. CRAMER AND CoO,, 
201, REGENT STREET, W. 


Lancers. 
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UNDER ROYAL PATRONAGE. 
HE GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 


this elegant Instrument, is in Town for the Season. Terms for lessons, 


and private concerts, address to her residence, 22a, Dorset Street, Portman 
Square, W 





Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s. 6d. ; or 
Calf extra, Price 21s. 


Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 





CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 


From the City Press. 


“* We hail with much pleasure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas 
may fairly be called the only + view of London and Westminster of the 
Flizabethan era that has really any pretensions to accaracy of detail......Mr 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London....,..We cannot speak woo highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his great knowledge of 
London tow graphy, it shows that he has made it a labour of love. The cost 


- - = is so trifling, that i\ is within the reach of all who are interested in 
ne Old city’ 


London: ADAMS & FRANCIS, 59, Fleet Street. 





Second Edton. 


MNHE BOOK OF COMMON PRAISE. Arranged 

and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonie Society ; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. To which are added 
Chants for the Magnificat and Nunc Dimittis, as sung on Festivals 
at All Saints’, Margaret Street; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 


ce. TUNES ONLY. Suitable for‘ Hymns Ancient and Modern, 
‘The People’s Hymnal,’ and all the modern Hymn Books. 
Bound in cloth, 1s. 6d.; postage, 2d. 


da. THE SAME. Limp cloth flush, 1s.; postage, 2d. 


e. WORDS OF HYMNS ONLY. 
postage, 14d. 


f. THE SAME. Limp cloth, 6d.; postage, 1d. 


Bound in cloth, 84d.; 


‘* There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the presentday. . . . The tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra. 


‘In it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use,’ They are carefully 
adapted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. e particularly notice the tune for the hymr ‘ For 
thee, O dear, dear country,” which is to our mind far preferable to 
the tune = . Byens Jnctent ont ante We — also with 
rleasure the contains the Magnificat ar as sung at 
Kil Saints’ on festivals,” —Church Review. = ms 


SWIFT & CO., Newton Street, High Holborn; HAYES & Co., 
17, Henrietta Street, Covent Garden. 





THE VOICE. 


OICE PRODUCTION, FEEBLE AND Iw. 
PERFECT SPEECH, &c., and the ART OF SONG. 


MR. CHARLES LUNN, 


Author of “ The Philosophy of Voice” (Fourth Edition, enlarged 
and revised) attends London. For Terms apply to Messrs, 
STANLEY LUCAS, WEBER and Co., New Bond Street. 


WORKS BY MR. GHARLES LUNN. 


Just Published. Price One Shilling and Sixpence. 
EDITION (enlarged and revised) of 


NHE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION. By CHARLES LUNN. 


“ Among ‘thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 

«‘Mr. Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Times. 

“«Mr. Lunn brings forward his views with great distinctness."—The Monthly 
Musical Record. 

** We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.”— Medical Press and Circular. 

‘“‘We have much pleasure in introducing Mr. Lunn’s able essay to our 
readers.”—The Doctor. 

‘‘The author has proved his point.”—Students’ Journal and Hospital Gazette. 

“We heartily wish Mr. Luna every success.”—Birmingham Medical Review, 

“Though small in size, the work is very important to members of the pro- 
ession that makes its living by the human voice divine.’’—The Pictorial World. 

‘* A series of well-written essays.”—Public Opinion. 

“Teachers of singing may derive much scientific information from this 
pamphlet.”—The Graphic. 

*« Decidedly has his subject at his fingers’ ends.” — Figaro. 

‘* Mr. Lunn is well known as an able writer on musical subjects; his views on 
this subject are here set forth with great clearness and ability.”—The Rock. 

“Mr. Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

‘*Mr. Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, anda 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able.” —The Catholic Times. 

«To singers the book recommends itself very strongly.”—The Oxford Times. 

‘*Mr. Lunn thoroughly understands the subject.”—Oxford Chronicle. 

‘* Admirably written, and well worthy of attention.”—Cambridge Express, 

“ Both original and interesting.”—Birmingham Morning News. 

‘*Mr. Lunn has evidently deeply studied the subject.”—Jackson’s Oxford 
Journal, 

“* We greatly admire the earnestness of purpose with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.” 
—Leeds Mercury. 

* A remarkable essay on a popular subject.”—Malvern Advertiser. 

“ This work, though a small one, is a masterpiece.”—Malvern News, 

** All interested in the voice and singing should peruse the ‘ Philosophy of 
Voice.’”— Midland Counties Herald 

‘Mr, Lunn’s third edition of his ‘Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised much of the 
physiological portion. The author is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many points, original, 
The subject of training is treated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachings of use.”—Atheneum. 





FOURTH 


Barurerz, Tinpatt & Cox, King William-street, Strand 
and all Booksellers. 





OURNALISM: ITS DUTIES, ITS TEMPTATIONS, AND 
e ITS CRIMES. By CHARLES LUNN, Author of “ The Philosophy of 
Voice,” &c. Dedicated, with every feeling of admiration, to those writers who 
through the trial of anonymousness have yet been true to themselves and honest 
to their neighbours. Price Sixpence. 


PUBLISHED BY THE AUTHOR, CHURCH ROAD, EDGBASTON. 
And may be had of all Booksellers. 


Apvice.—In the above Essay I have tried logically to define the Jenene 


Journalism ; at the end I have illustrated improper Journalism by a few extracts, 
and I earnestly solicit all who love honesty, justice, and truth, to aid me by 
every effort to circulate this work.—CHarxes Luny. 





Just PustisHep. Paice One SHILLING 


VY Ocal EXPRESSION: EMPIRICAL OR SCIENTIFIC? 
A LECTURE delivered at the Royal Academy o Music, Tenterden 
Street, on Friday, May 17th, 1878, 


BY CHARLES LUNN. 


Londow : STANLEY LUCAS, WEBER & CO, 84, New Bond Street, W.; and 
WEEKES & CO., Hanover Street, W. 
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ge Vol. I. Now Ready. 


In 12 Monthly Parts, Price 1s. each, sewn; or in 
4 Volumes, Cloth, each 8s. 6d. 





STORIES 


ON 


THE CHURCH CATECHISM. 


By C. A. JONES,: 


Author of “Church Stories,” “Stories for the Christian Year,” 
* Little Ones Taught by the Church Services," &c., &c. 





These Stories are intended to convey the teaching of the 
Church Catechism in an attractive form, and in simple language. 
They are written with special reference to their use in Sunday- 
schools and at home. 

Each Part will contain Four separate Stories, together with 
Questions and Answers upon the points dealt with in the 


Narrative. 


VOL. I. (PARTS 1, 2, and 3) 


Will contain Stories on the following Subjects :— 
1—The Baptismal Name; 2, 8, 4—Our Christian Privileges ; 
5, 6, 7—Our Christian Duties; 8—Our Christian Faith; 9— 
The Duties of Obedience and Perseverance ; 10—The Duty of 
Thankfulness—The Creed; 11—Belief in God; 12—Belief in 
Jesus Christ. 





A Specimen Copy will be forwarded by Post on receipt 
of Twelve Stamps. 





HAYES AND CO., 
17, HENRIETTA STREET, COVENT GARDEN, W.C. 





In Paper Wrapper 1s. 4d. ; in Cloth 2s. ; Posttage 1d. 


ENGY STEWARD; or, THE DONKEY SHOW. 
Member of the Society for the Prevention of Cruelty to Animals, 


London: HAYES & Co., 17, Henrietta Street, Covent Garden. 


By a 





Just Published. Price 88. ; by Post 8s. 6d. 


HE GRADUAL PSALMS: A Treatise on the Fifteen 

Songs of Degrees. With Commentary, based on Ancient Hebrew, 

Chaldee, and Christian Authorities. By Rev. H. T. ARMFIELD, M.A. 

F.S.A., Vice-Principal of the Theological College, Salisbury; and Author of 
** The Legend of Christian Art,” &c. 


“Mr. Armfield’s laborious and learned little work will be as new light te 
many—perhaps to most of his readers ; and we hope he may succeed in his 
= object, and induce many a student to read the Psalms for themselves 
n the original. We should be sorry to give the impression that the book was,in 
any degree heavy or wanting in interest. The author’s measured and ay 
style reminds us strongly of the late Professor J. J. Blount. We give him hig 
praise in suggesting that the present volume resembles the late Professor's 
works in other respects also.”—Literary Churchman. 


‘*We are glad to add the name of the author to the list of those who have 
wrought successfully in the deep mine of Rabbinical lore.” —Church Review. 

“ Written in a clear and forcible style: its pages are not overburdened with 
too many learned notes, but the reader will find throughout the work evidence of 
the learning and patient research which have been brought to bear on the 
subject.”—Salisbury Journal, 


London: HAYES & Co., 17, Henrietta Street, Covent Garden. 





CHURCH BIOGRAPHIES. 


Each, price 5s.; by post, 5s, 4d. 


= OF ST. ELIZABETH OF HUNGARY. Edited by 


C. A. JONES, Author of “A History of the Church,” &c. With Preface 
by Rey. Dr. LITTLEDALE, 


IFE OF ST. VINCENT DE PAUL. Vol. II. of ‘Church 
Biographies.” Edited by C. A. JONES, 


IFE OF ST. JANE FRANCES DE CHANTAL. Vol. III. 
of ‘‘ Church Biographies.” Edited by C. A. JUNES, 
HAYES & CO,, 
17, HENRIETTA STREET, COVENT GARDEN, W.C. 





“"1NO GOD FOR HELP WE CALL.” Adapted to the cele- 
brated Prayer from ‘‘ Moses in Egypt.” By ROSSINI, 


‘*For the first time we observe here a change in the adapted poetry, in 
aecordance with the major mode supersedinvg the minor in the last verse. 


Swirt & Co,, Newton-street, High Holborn, W.C, 





Now Issuing to Subscribers only, 38. 6d. 


NDREWS’ ‘‘GOLDEN WREATH” (Piano). Recollections 
of Eminent Soloists—1828 to 1878—suggestive of their different styles. 


Only a limited number of cspies will Fad aven Names now being received 
by R. Andrews, Music Academy, 14, Park Avenue. Longsight, Manchester. 





SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 


aes PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C., EDWIN 
WILLING. ‘Two objects are kept chiefly in view:—Ilst. The duo 
emphasis and orce of the words; and, 2ndly. The exigencies 
vocalisation. 

*.* An Edition is also published in Cloth Boards, Red Edges, 
price 2s.; by post, 2s, 3d. In this Edition the Proper Praises 
for Certain Days have been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & CO., Newton Street, High Holborn, W.C. 





DR. STOLBERG’S VOICE LOZENGE, 


For Sore Throat, Hoarseness, Singing, and Speaking. Used by all 
> greatest singers and clergymen, 7 the 


RECOMMENDED BY Dr. COPLAND, Dr. HASSALL, &c. 


Sold in bowes or bottles 1s. 14d. and 2s, 9d. each by all Chemists in 
the United Kingdom. 
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N acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Cramer and 
Co. take this opportunity to state that the large demand caused 
by the high repute in which all the Instruments of their manu- 
facture are held has severely taxed their productive power, and in 
some cases a slight delay has occurred in the execution of orders. 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment. 
J. B. Cramer & Co. would call particular attention to their 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as a compact 
and perfect instrument, both as regards tone and touch. Its price ranges 
from 23 to 50 guineas. 


2.—-THE MIGNON. 


The MIGNON is an enlarged pianette, strung on the plan of the Grand 
Pianoforte, with steel bridge and brass studs. The tone is broad and voca, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas. 


3.—-THE SEMI-OBLIQUE. 


The SEMIL-OBLIQUE obtains a greater length of vibrating strings, by these 
eing placed diagonally. It has a tull rough tone, with perfect sustaining power 
combined with great brilliancy. The Piano ranges from 50 to 75 guineas. 


In all these instruments the touch is facile and crisp, and the repetition 
perfect. 





THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of the 
kind ; it more than replaces the obsolete ‘‘ Granu Square,” which, since squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and witb a perfect staccato. The touch leaves nothing to 
be desired. This Pianoforte is but six feet in length ; it costs 75 guineas in rose- 
wood, with the square end and trichord treble, and 85 guineas in walnut, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guineas 
in walnut. There is a larger instrument of the same kind, seven feet long, 
costing 110 and 130 guineas. 


J. B. Cramen’s Pianofortes deservedly rank with those of the long-established 
and most celebrated makers, They belong to the highest class of Musical 
Iustruments, and have nothing in common with tle ‘articles of furniture,” 
whose sule recommendation is cheapness. Occasionally clumsy attempts are 
made at imitating their manufacture and trade mark ; detection js generally easy, 
but, in case of doubt, J. B. Caamga & Co. will be happy to verify any pianoforte 
said to be made by their firm. 


The whole of Kngland and Wales is supplied from J. B. Cramer & Co.’s 
depots in Regent Street, W., and Moorgate Street, E.C., London; and West 
Street, Brighton. Scotland by Woop & Co., and Jonny Purvis, Edinburgh, and 
J. Mourn Woop & Co., Glasgow Ireland by Cramer, Woop & Co., Dublin; 
Cramer, Woon & Co., Belfast. 





RAND PIANOFORTES.—J. B. CRAMER and CO. mannu- 
facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewood 
at 75 Guineas, Walnut, 85 Guineas. 


MERICAN OKGANS.—J. B. CRAMER and CO. manufacture 
AMERICAN ORGANS, from 15 to 250 Guineas. 


] ARMONIUMS.—J. B. CRAMER and CO. manufacture 
HARMONIUMS from 6 to 150 Guineas, 





207 & 209, REGENT STREET, and 
48, 44, 46, & 46, MOORGATE STREET, CITY. 





A 


CRAMER'S 
STANDARD EDUCATIONAL WORKS, 


SIR JOHN GOSS’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


With Examples and Exercises) Twelfth Edition, Limp Cloth, 
12s. 6d. net, 


G. A. MACFARREN’S 


(Prof. Mus, Cantab.) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 


PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON CANON AND FUGUE, 


Limp Cloth, 7s. 6d. net. 
hese three celebrated Works are translated and adapted from the German by 


FRANKLIN TAYLOR. 


GEORGE 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In .wo Books. 6s. each. 


COOPER’S 


CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 


Edited by 
J. RUMMEL. 4s. 


Orders for the above should be accompanied by a remittance. 





201, REGENT STREET, LONDON, W. 
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ART IN THE PROVINCES. 





One of the chief reasons why music flourishes better 
on the Continent than in England is, because in each 
town the inhabitants rely more upon their united 
efforts than upon paid extraneous aid. Centralisation 
beyond a certain degree always tends to enfeeble and 
impoverish a nation. In England, unfortunately 
hitherto, the best energies of the provinces have been 
foiled by misdirected leaders ; it is pleasant, therefore, 
to find at last one man who, thinking for himself, 
dares to put such thought in action. 

Mr. Jesse Collings, the present Mayor of Birming- 
ham, has inaugurated a new form of Art-culture for 
the masses. He has of his generosity commenced a 
series of free concerts for the people, thereby forming 
the basis for a Local Academy, such as I pointed cut 
to Mr. Chamberlain, M.P., three years ago. : 

Another chief reason why music flourishes better 
abroad than at home is, because young artists in 
training have periodic opportunities of displaying their 
powers publicly, and so with Art-culture they acquire 
Art confidence. In England this is not so. In the 
various provincial towns no provision is made for this ; 
so that however excellent an artist may be, he has no 
chance of acquiring that self-control so necessary to 
right displayal of possessed power. But Mr. Jesse 
Collings has struck a course of action that by a slight 
modification may be made the means of affording this, 
and for establishing in Birmingham a permanent local 
school of direct benefit, not only to students themselves, 
but also to the poor of the town. To found a local 
school, two things are needed: (1) a room; (2) an 
audience. The Mayor has the power to grant a 
free use of the Hall; but to secure a permanent 
attendance a scheme must be adopted that shall make 
the matter self-supporting. Invitation tickets imply a 
compulsion on the part of the invited guests, and this 
tends to destroy their sense of liberty and contract 
their self-respect. A poor man invited by a rich one 
feels he must go. Another argument against invitation 
concerts is that, sooner or later, this mode of admission 
must cease. Any change of administration brings in 
another factor on the mind, and tends to break up any 
acquired habit. Tickets of invitation have also the 
great disadvantage of excluding those who though poor 
might wish to attend. Generosity, like the free light 
of God, should be open alike to all. The one thing to 
aim at is to create a poor but large attendance that can 
always be counted upon. We know that the human 
mind, when once it has got into its automatic action, is 
just as certain as a milkman’s horse that stops mechanic- 
ally at each customer's door ; had Mr. Collings begun by 
a slight charge, he would have commenced this 
mechanical psychic force, resulting in an automatic 
display; if good is to result, we must begin on a 
logical basis, which is—that the people themselves 
shall support the cost. 








The professors of music should form the program in 
turn. This could be done by balloting for the first, 
then balloting for the second out of the remainder, 
until the whole had had their chance. Then begin 
afresh with all. Any pro tem. manager should have 
the power to accept the services of pupils studying with 
other professors, under the condition that the trainer 
be recognised on the program. If we only join to- 
gether in united unselfish work, the whole thing can 
soon be set going. 

Supposing the Hall were given free, and a Committee 
of Management selected, a nominal charge of one penny 
could be made; and this would ensure a full attend- 
ance :— 


Se. & 
Great Gallery, at ld. 557 seats 2 6 5 
Side Gallery ,, 2d. 582 ,, 4 8 8 
Floor » 1d. 1268 ,, 5 6 8 
Orchestra » 1d. 6500 ,, 21 8 
£14 8 5 

Fourteen pounds three shillings and fivepence. Of 


course there would be some slight expenses :— 
£ 


4 

Cleaning 010 0 
Gas... ‘ae 110 0 
Door Keepers ... 100 
£38 0 O 


At all events there would bea clear gain of £10; it 
being always understood that all the services of the 
performers and directors are gratuitous. It appeared 
to me an error of judgment to get paid performers 
when local ones could have been obtained free. 

Then would come the question of music to be per- 
formed. This must be for the most part vocal, as 
song includes a definite meaning, and conveys a direct 
appeal. To give the uneducated classical music is 
about as useful as my reading Euripides to an infant 
under the belief that I am teaching him Greek. It 
would be essential for the directorate to reject all 
personal views, and reason down to the capacities of 
the attendants ; always remembering the words of Mr. 
Ruskin, who says excellence does not consist in doing 
what is wonderful or surprising, but ‘doing the 
simplest thing in the best way.” It will be a great 
pity if the good seed sown by Mr. Collings does not 
bring forth fruit,—some a hundred, some sixty, some 
thirtyfold,—it may, if the powers that be like ; that is, 
if the spirit of the work fall on good ground ; but if 
the asps and apes prevail, then of necessity it must 
fall. 

Cuartes Lunn. 





SHaxesrEaRE’s Lonpon Hovse.—The house, 134, Aldersgate 
Street, formerly the residence of William Shakespeare, is marked 
for destruction. The news-agent’s shop that occupied the ground 
floor is shut up; the other floors are likewise tenantless ; and in 
a few days or weeks the workmen will be busy pulling down this 
interesting memorial of the great English dramatist to make 
room for a pile of City buildings. The house forms a very com- 
plete example of the ordinary domestic street architecture of the 


| Elizabethan period.—The Citizen. 
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THE USES OF MUSIC HALLS. 


A paper by Mr. D. Christie Murray, under this 
heading, appears in the last number of Social Notes : 
the whole article is well worth perusal. There is no 
disputing the evil of their present state: the good to 
be extracted therefrom is not of impossible attainment. 
The following lines contain the practical portion of the 
paper :— 

These places of popular resort have distinct and 
legible uses for the Social Reformer, who has hitherto 
been too much disposed to blind his eyes to their pro- 
clamation. They show clearly what the people want. 
To my mind the great fault of social reform is that it 
lacks patience. It is in too great a hurry to bring about 
the millennium, and cannot content itself with small 
advances. I cannot think of any necessity more im- 
perative than that which exists for pure amusements ; 
and it is abundantly clear that the Social Reformer in 
that matter must go to the people, and that the people 
will never come to him. Now any music-hall in 
London will show the Reformer what the people require. 
They want freedom, in the first place, to smoke and 
drink whilst the performance is going on. They want 
to listen to tunes with gay and somewhat noisy choruses 
in which they can join. They want nigger entertain- 
ments and feats of tumbling and jugglery. Now all 
these things the Social Reformer can give them in far 
better and more honest measure than the people get 
them now. If you want to catch the great mass of the 
people you must have no erotchets. You must go all 
the way with them, and you must not alarm their 
sensitive amour propre by any declaration of a desire to 
improve them. They do not wish to be improved. 
That is no doubt a pity, but it is a fact, and facts are 
the things we desire to deal with. A temperance music- 
hall would, I am sure, be a real boon to temperance 
people, and it would be worth while to start one on 
good principles, purveying just that kind of amusement 
which the populace demands, eliminating all indecency, 
and giving of everything demanded the best of its kind. 
But the thing is to reach the crowd who are not tem- 
perate, and to provide at least that their amusements 
and their drinks shall not be absolutely poisonous. 
Surely it is a step in the right direction to see that even 
beer and gin shall be honest, and that even a music-hall 
comic song shall be decent. It would surely be worth 
while to start a model music-hall, but for the sake 
of all its hopes let it not be weighted in the popular 
esteem with any title which would indicate its intention. 
Let it be perfectly orderly. The populace at large has 
no objection to order. Let some effort be made to 
engage writers for its comic songs who shall know how 
to be amusing to the crowd without being nasty. At 
present nobody seems, judging from the music-hall 
programs, to possess that golden secret. Let the music be 
lively, the place cheerful. Let the management insist 
upon sobriety and the exclusion of all notoriously evil 
characters. The deeper evils which affect these places 
as they exist at present are all preventible without any 
loss of popularity. Do not attempt to sweep the Augean 
stables with one broom. Let each agency of social 
reform do its own especial work, and do not disdain 
a partial result of good. I1t will not avail you to offer 
a classical concert to these people, and you cannot enlist 
them all into the ranks of total abstinence, but you can 





prevent them from poisoning themselves. Social reform 
is often costly because it attempts too much. Here is 
a scheme which need cost nothing, but might on the 
other hand return a good dividend for expenditure in 
other directions. The dial-hand of public taste shows 
clearly what sort of amusement the great mass of the 
people demand. We know, all of us, only too well in 
what deplorable fashion the supply is granted. It is of 
no avail to offer something of altogether another kind, 
for that something—though it be a thousand times 
better—will not be accepted. The masses do not want 
high art in combination with total abstinence. They 
may learn to desire that combination some day, and we 
shall all be happy to live to see it. Just now they insist 
on rattling songs and beer. Shall we do any harm by 
seeing to it that the songs are clean and the beer honest? 
Some of us can be well content if we can only clean one 
corner of that hideous stable in which the masses of our 
time are compelled to dwell. Even a little 
good is worth doing. 








MR. W. H. GLADSTONE ON CHURCH MUSIC. 


On May 7 Mr. W. H. Gladstone, M.P., gave a 
lecture on ‘‘ Church Music ”’ to the students of Trinity 
College, Weymouth-street. Mr. Gladstone traced the 
progress and development of sacred choral music from 
the time when it was rescued from what he termed a 
‘Slough of Despond” by Palestrina in the tenth cen- 
tury, and entered a strong plea for the revival of the 
works of that composer and some of his contemporaries, 
which he described as being characterised by a dignity, 
simplicity, and true devotional feeling lacking in the 
more ornate compositions of recent times. In Ger- 
many a good deal of this ancient Church music was 
being rescued from oblivion, and he trusted that some 
corresponding efforts would be made in this country. 
Handel and Bach were masters of sacred composition, 
but the music they had left us was unfitted, except 
upon special occasions, to be associated with the services 
of the Church, in the former case because the intro- 
duction of disjointed selections from oratorios was not 
desirable, while the extreme complexity in which Bach 
delighted rendered his compositions inadmissible. 
Mendelssohn, in later times, gave a new impetus and 
colour to Church music; but though he had largely 
influenced its current and tone, he gave them no cause 
to abandon the old school of writers. The present 
tendency was to employ elaborate show music in the 
services of the Church, and allow the organ to usurp 
the functions which properly belonged to the choir and 
congregation; and the rival hymnals in various 
churches tended further to lessen any intelligent in- 
terest in the musical portion of the service. In 
concluding, the lecturer said he firmly believed that in 
the works of the old masters he had referred to they 
possessed treasures no rival could injure, and whose 
lustre no lapse of time could obscure. Illustrations 
from the works of Palestrina, Dyce, and Dr. Wesley 
were sung by Masters Dunster, Manning, and Payne, 
and Messrs. Hodges, Hooper, Habgood, and J. Kempton. 








Sir Julius Benedict’s annual concert will this year take place at 
St. James’s Hall on Wednesday, June 18. Among other eminent 
artists, Mdme. Gerster, Mdlle. Maria Vanzandt, Mdme. Trebelli, 


and Mdme, Christine Nilsson will appear. 
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THE ROYAL LITERARY FUND. 


The Lord Chancellor presided at the annual dinner 


of the Royal Literary Fund, which took place in Willis’s 
Rooms on May 7. 


After dinner the Lord Chancellor gave the usual loyal 
toasts ; Lord Shand, ‘‘ The Army and Navy ;” the Earl 


of Derby, ‘‘ The Ambassadors and Ministers of Foreign 
Powers.” 


The Lord Chancellor then rose, amidst loud applause, 

to propose the toast of the evening, ‘‘ Prosperity to the 

toyal Literary Fund.” After some prefatory remarks 
the noble and learned Earl said— 


It seems to me that it must always be a very difficult task to bring 
home to the mind of the hearer what is really the work that an 
institution of this kind performs. You may describe it in general 
terms. You may tell of the number of men of education and 
learning, and of the struggles and griefs which many of them have 
to contend with—of the merit which deserves success, but which 
does not always obtain success—of the risks which even the suc- 
cessful are exposed to, of broken health, of shattered nerves, of 
advancing and paralysing years, of all the unavoidable misfortunes 
of life, but, when you have done all this, it is not a very easy task 
to elicit sympathy by more general descriptions of that kind. IfI 
could bring before you an individual case ; if I could tell you of a 
man of genius and of cultivation—of a sensitive and honourable 
spirit; and if I could show you such a one toiling in, but rejoicing 
in, his profession, making it the support of himself and of those 
dependent upon him; and then if I could show you him stricken 
down by some of those calamities to which we are all subject in 
our means or in our health—himself, his home, his wife, his chil- 
dren in danger of being overwhelmed in a crushing ruin; and if I 
could set before you the managers of this institution stepping in, 
and with delicacy and tact administering that assistance which, 
given in time and with wisdom, may produce effectual and per- 
manent relief—if, I say, I could show you all this, I should have 
little doubt of my success in moving your hearts, and enlisting you 
as co-operators in this excellent and charitable work. But that is 
just what I am unable to to do. Iam unable to put before you any 
individual case, for it is one of the fundamental rules of this society 
that the relief which it administers must be afforded in strict and 
absolute confidence, and it is right thatitshould be so. You must 
remember that we have to deal with men who are our equals in 
birth and education—men of refined and sensitive minds—shrink- 
ing from any exposure of their wants, and for that very reason, 
men upon whom poverty places its heaviest hand, You must 
therefore take it absolutely upon trust that there have been adminis- 
tered nearly 4000 grants, and these have been administered with 
the happiest results in upwards of 1500 meritorious cases which 
have been selected by your Committee. The only subject of regret 
and of solicitude which I feel is that the funds of the society are not 
larger than they are. I have no doubt that they have increased. 
I have no doubt that they afford at the present time a favourable 
contrast to what they were some thirty or forty yearsago; but 
when I think of the wealth of this country, when I remember the 
sums which are expended in objects of luxury or in articles of taste, 
when I consider even the amounts which go to the charities of, 
shall I say it, a more ostentatious because a more visible character, 
I must own it appears to me that an income of some £1500 or 
£1600 a year from endowments, and a sum of about £1500 more 
from annual gifts do not constitute an adequate provision for the 
oldest if not the only society in this country for the relief of litera- 
ture. I earnestly desire that the hands of this society may be 
strengthened; that its means of usefulness may be enlarged; that 
it may retain all its old friends and obtain many new ones; and 
that it may be supplied with the means of comforting and relieving 





many more sinking and sorrowful hearts. In that spirit and with 
that desire I ask you to drink ‘Prosperity to the Literary 
Fund.” 


In course of the evening subscriptions were announced 
to the amount of nearly £1000. 








DEATH OF MR. JAMES GRANT. 


We regret to announce the death of Mr. James 
Grant, the well-known author and journalist, which 
took place at his residence, 85, Cornwall-road, Bays- 
water, on May 23. Mr. Grant was born at Elgin, 
Morayshire, in 1802, and, having been brought up as 
a printer, started in 1827 the Elgin Courier. While 
engaged on this paper, he found time to produce the 
Elgin Annual and the Elgin Literary Magazine, his 
contributions to which were highly commended by 
Sir Walter Scott. He then removed to London, and 
joined the staff of the Morning Chronicle, and after- 
wards the Morning Advertiser, of which he ultimately, 
in 1850, became editor, which position he held until 
in 1870 failing health induced him to resign. Mr. 
Grant was also at one time, as a young man, a con- 
tributor to the Statesman, a London paper; and wrote, 
in the Imperial Magazine, a series of forty essays, 
under the title of “ Solitary Hours.” He also edited 
for a long time the Metropolitan Magazine, of which 
he was also proprietor. Of his books, the best known 
are ‘“ Random Recollections of the House of Lords,” 
‘Random Recollections of the House of Commons,” 
‘* The Great Metropolis,” ‘‘ The Bench and the Bar,’ 
‘‘ Sketches in London,” and ‘‘ Memoirs of Sir George 
Sinclair, Bart.” His latest work was ‘“‘ The Newspaper 
Press; its Origin, Progress, and Present Position,” 
published, in two vols., in 1871. The third and con- 
cluding volume was published in 1872, under the title 
of ‘‘ The Metropolitan Weekly and Provincial Press.”’ 
He had also written extensively on religious topics. 





CHILDREN'S DANGEROUS PERFORMANCES BILL. 


We are glad that the employment of young children 
as gymnasts, acrobats, &c., is about to be placed under 


supervision. A Bill for that purpose is now in the 
House of Lords, and as the objections to the rejected 
measure of last year have been removed in the new Bill 
there is every prospect of its becoming law. The 
following remarks made on the second reading are quite 
satisfactory; and there is no doubt, that when 
‘‘ amended in committee,” the Bill will protect those 
who need it, without unduly affecting the interests of 
any one. 


Earl Delawarr, in moving the second reading of this Bill, said 
their lordships had, in a former session, read a similar measure 
a second time; but owing to the peculiar manner in which it was 
framed, and the objection that it included too much, it was with- 
drawn. The present Bill was to prevent the employment of 
children of tender years in gymnastic, athletic, or other per- 
formances of that kind which would endanger life or limb. The 
second clause, which was the principal one, provided that no child 
under fourteen years of age should take part in any public 
exhibition or performance which, in the opinion of a court of 
summary jurisdiction, would be considered dangerous to life or 
limb. The Bill also imposed penalties on the person who em- 
ployed the child, or the parent or guardian who allowed the child 
to be so employed. The Bill did not seek to put a stop to such 
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gymnastic exercises on the part of adult persons as tended to 
bodily health and the development of the human frame. It was 
true that dangerous performances had diminished in number for 
a certain time after the introduction of the former measure on 
this subject, but some instances which had recently occurred 
showed that the practice still continued to a great extent. The 
noble Earl then described in detail several examples of dangerous 
performances, chiefly in music halls, In one case a child, 
about six years of age, suspended at a dizzy height, went through 
a ceiling-walking performance, which consisted of passing back- 
wards and forwards, head downwards, by placing his feet 
successively in loops. In another instance, two sisters, not more 
than eight or nine years of age, swung round and round an 
amazing number of times on a trapeze. The noble Earl read 
announcements, issued by managers, of “ additional attractions,” 
in the form of ‘ flying wonders,” ‘‘ queens of the air,”’ and so on. 
'fe also referred to an accident which had occurred at a music 
liall in Birmingham to a boy twelve years of age. One of his feats 
consisted of being propelled into the air from an apparatus placed 
on the stage. The machine went off rather unexpectedly, and the 
little fellow was hurled into the air, and one of his legs was 
vroken. These children, in their professional education, were 
subjected to a system of torture from the earliest period. He 
wgged to move the second reading of the Bill. 

Earl Beauchamp said that every one must sympathise with the 
object which the noble Earl had in view, but which was not ex- 
pressed in the Bill in such full and explicit terms as was 
desirable in order to attain that object. In fact, the clause of 
the Bill appeared to affect persons of ripe age more than children 
of a tender age, and who were compelled to do as they were bid. 
‘here was no doubt that the object of the Bill was deserving of 
attention, and, sympathising with its object, there would be no 
objection to its second reading, though it would require amend- 
iuent in Committee. 

Lord Aberdare hoped their Lordships would give a second 
reading to the Bill. 

The Earl of Shaftesbury also supported the second reading. 

The Bill was then read a second time. 


BEETHOVEN'S FIDELIO. 


A series of papers on Beethoven by M. Victor Wilder 
are in course of publication in the Menestrel—* Les 
Jours de Gloire et de Souffrance.’”” M. Wilderhas been 
at much pains to collect information concerning the 
origin of ‘‘ Fidelio,” and his interesting remarks on 
this subject have been thus summarised :— 


‘“«* Fidelio’ owes its origin to the French opera 
‘ Léonore ; ou, U Amour Conjugal,’ libretto by M. Bouilly, 
music by Gaveaux. The French poet based his story on 
the ‘ Comte d’ Albert’ of Gretry, and ‘ Les Deux Journées’ 
of Cherubini, the plot turning on the efforts of a wife 
to free her husband from captivity. Despite the objec- 
tions raised by the Viennese critics of 1805 and 1806 
that the drama was too trivial to be treated by the 
genius of a Beethoven, as a fact the wife's fidelity has 
in no small degree contributed to the popularity of 
‘Iidelio.’ Paer was the first composer who set Bouilly’s 
book. Beethoven had no cause for dismay in following 
Gaveaux and Paer. Under the shade of the gardens 
of Schoenbrun he composed the music, Sonnleithner 
having supplied the German translation. Never was 
an opera produced under more adverse circumstances 
than ‘ Fidelio; or, Conjugal Love’ was on the 20th of 
November, 1805; the audience at the Viennese An der 
Wien Theatre was mainly composed of French officers 





and soldiers, for Napoleon was in possession of the 
Austrian capital. The cast, except Anna Molder, 
Leonora, was deplorably weak, and even bad. The 
Overture No. 2 (of the four preludes composed by Beet- 
hoven) was severely criticised by a cabal. Beethoven, 
disgusted with the artists, and annoyed by the coldness 
of the audience, withdrew ‘ Fidelio’ after two represen- 
tations, writing to the director that the singers took 
not the slightest notice of his tempi nor of his nuances. 
In spite of the strong opposition of the composer, 
‘ Fidelio’ (which he, by the way, wanted to entitle 
‘ Leonora’) was revived, the three acts reduced to two, 
three numbers cut out, and two finales excised, all these 
vandalisms being perpetrated under the influence of the 
princes and counts who called themselves amateurs and 
patrons of Beethoven. His first Overture, No. 1, in C 
major, was never played; the ‘ Fidelio’ Overture, in E 
major, was never executed before 1814. There were 
only two performances of the opera when revived in 
1806, with a famous tenor, Roeckel, as Florestan. It 
was years before ‘ Fidelio’ was really understood, and 
it was not until after the death of the composer that 
the work reached its now world-spread renown.” 








VALLERIA v. ARMIT. 


This was an action which was founded upon an agreement to 
sing, the plaintiff being Mdlle. Alwina Valleria, of Her Majesty’s 
Opera House, and the defendant the son-in-law of Mr. Mapleson. 

Mr. M’Intyre, Q.C., and Mr. Goold appeared for the plaintiff; 
and Mr. Gates for the defendant. 

In the course of opening the plaintiff's case, it was stated that 
the following agreement had been entered into :— 


Her Majesty’s Theatre, London, July 16, 1878. 

Mr. Armit agrees to engage Mdlle. Alwina Valleria for a concert 
tour in the north of Europe on the following terms : 

1. Malle. Valleria to receive a salary of £160 per month, pay- 
able in four weekly instalments of £40 pound in advance. 

2. Mr. Armit will pay hotel and travelling expenses for two 
persons to Copenhagen and back to London; and during that 
tour, he will pay the travelling expenses to Copenhagen and back 
to London for two persons in advance. 


3. The tour to commence at Copenhagen on Aug. 5, 1878, 


= Malle. Valleria agrees to be there at least one day before that 
ate. 


4. Mr. Armit to have the option of six or seven representations 
in opera; Mr. Armit to find all costumes. 


5. The first instalment of Mdile. Valleria’s salary to be paid be- 
fore she sings at Copenhagen. 


This agreement having been entered into, the plaintiff went to 
Copenhagen and sang for the defendant for one week. She was 
not asked to sing any more; but it was submitted that under the 
agreement she became entitled to one month’s salary. What she 
had received, however, was only one weekly sum of £40 and also 
something on account of travelling expenses; bnt under this last 
head of claim there remained £7 due. 

Malle. Valleria was called to prove her case. She said she had 
been engaged for Mr. Mapleson, for whom the defendant managed 
the affairs of the Opera. She would not have gone to Copenhagen 
for the defendant had she not understood that Trebelli and other 
performers were to be there also. Miss Osman accompanied 
her to Copenhazen as travelling companion. She sang for six 
nights there, and, although Her Majesty’s Opera Company 
were announced to sing, witness was the only one of that com- 
pany there. 

Cross-examined : She received no more than £40 on account of 
salary, and something for travelling expenses. She did not 
recollect defendant offering to pay her £40 for dresses. Perhaps 
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Miss Osman might recollect about it, but if it had happened wit- | 
ness thought that she herself would have recollected it. 

Mr. Gates had no doubt that such a subject would attract a 
lady’s attention. 

Witness: There was no understanding that she was to be paid 
for only one week ; she was engaged for a month, and was entitled 
to £160. She would have taken half her salary. 

Mr. Justice Lopes: She was engaged for that tour, and was to 
be paid £160 a month. 

Mr. Gates submitted that this latter phrase was only used to 
fix the rate at which payment was to be made. She was to be 
paid weekly, and a week’s salary had been paid. 

Witness said she would not have consented to have gone 
on such a journey if she were to be engaged for one week 
only. The sum that she agreed to go for was £160, and she 
would not have gone for less. She had another engagement 
offered, from which she would have received more, but she gave 
that up because she was friendly to the defendant. When legal 
proceedinge had commenced she offered to stay them upon receiv- 
ing half salary with her travelling expenses. 

Mr. Justice Lopes intimated that in his opinion this was a 
reasonable suggestion. 

Acting upon this hint, counsel consulted together, and it was 
arranged that a verdict should be taken by consent for the 
plaintiff for £47, being another week’s salary, and £7 on account 
of travelling expenses. 

Mr. Justice Lopes said there could be no doubt that plaintiff 
was entitled to something, and in his opinion a very sensible con- 
clusion had been arrived at. 

Judgment for the plaintiff for £47 and costs. 








THE ADDED SONGS IN “MARITANA.” 


On May 22 the case of Adams v. Hutchings and Romer came 
on at the Bail Court, before Mr. Justice Field. Mr. Russell, Q.C., 
and Mr. E. H. Turner appeared for Mr. Adams ; and Mr. Webster 
and Mr. Raikes for Messrs. Hutchings and Romer. Mr. Russell 
in re-opening the case, remarked that the interest of the plaintiff 
was injuriously affected by the entries at Stationers’ Hall in 
respect of two songs, one being ‘‘In happy moments” and the 
other ‘ Scenes that are brightest.” The plaintiff claimed, in 
respect of these two songs, performing rights of the music. These 
two songs are part of an opera, well-known, called ‘‘Maritana, 
performed for the first time at Drury Lane Theatre about Novem- 
ber, 1845. At that time Mr. A. Bunn was lessee or manager, or 
both, of Drury Lane Theatre, Mr. Fitzball had written the libretto 
of the opera and Mr. Vincent Wallace had written the music of 
the opera Mr. Bunn wrote the words of these two ballads. and 
then Mr. V. Wallace composed the two airs. There was a letter 
dated Sept. 4, 1845, from Mr. V. Wallace and Mr. Cramer, the opera 
being produced in November for the first time, Mr. Johnson 
having told them that that he published the libretto for dis- 
tribution, and the evidence showed that Messrs. Cramer, Beale, and 
Co. published the musical score. The question which arose 
under the letter of September was as to what rights Mr. Vincent 
Wallace parted with. He understood that the contention of his 
learned friend was to be that by the effect of the letter of Sept. 4, 
1845, Mr. Vincent Wallace parted with all his rights whether of 
copyright in the music, or in the representation of the music. 
He (Mr. Russell) found no authority for showing that the right 
could pass away otherwise than by writing. Assignments of 
copyright must be in writing. The further question it was 
necessary for him to raise was, assuming that it was an assign- 
ment, of what was it an assignment? It operated only as an assign- 
ment of the copy of the piece of paper, but not of a right of repre- 
sentation, The law drew a distinction between two rights—one 
copyright, or the right of multiplying copies, the other the right 
of representation of performing. The period of duration of legis- 





lative right dates from the first publication. Tobe effective there 


must be an assignment in writing. He had submitted that it was 
not an assignment, but, assuming that it was an assignment, it was 
an assignment of the Yight of multiplying copies, and did not pass 
the performing rights. The persons to whom the supposed 
assignment was made were Messrs. Cramer and Beale, music 
publishers, and they had nothing to do with performing rights at 
all. What they thought they were buying was the right to publish 
multiplied copies of this publication. Not only did Messrs. 
Cramer, Beale, and Uo. not claim to exercise authority of 
performing rights, but M1, Vincent Wallace, and others subse- 
quently, claimed to exercise the right of control as to performing 
rights. The assignment was entered at Stationers’ Hall, and Mr. 
Adams paid £340 for this right. The words composed by Mr. 
Bunn were made part of the opera. There might be a copyright 
in part of the publication separate from the rest. The words 
composed by Mr. Bunn were made part of the opera, Mr. Bunn, 
to enliven the opera, introduced these two ballads. Mr. E. H. 
Turner followed on the same side. Mr. Webster, Q.C., said there 
were two questions involved. First, as to the right to copyright 
in the words of the songs; and, secondly, as to the right to the 
representation of the words of the songs. He contended that Mr. 
Bunn never had the copyright in these songs at all. The copyright 
belonged to the person who projected the whole scheme. The 
only title of the other side to copyright in the words was supposed 
to come from Mrs. Bunn. He asked his Lordship to find that Mr. 
Bunn did not intend to retain any right of copyright in the words. 
If you gave a man the property in the book before publication you 
conveyed all your rights. Prior to publication there was no such 
thing as copyright. There was no such thing as sale of copyright 
per se. He argued that under the letter of September 4 Mr. 
Wallace passed all rights, rights of representation and everything, 
in this opera when he received £500. Mr. Raikes followed on the 
same side. Mr. E. W. Turner was heard in reply, and the 
arguments were concluded. The Judge postponed his decision. 





THE GERMAN REED ENTERTAINMENT. 


The new piece ** One Hundred Pounds Reward" just 


brought out, is a great success. An advertisement 
offering that sum for the recovery of a long-lost mar- 
riage certificate is so vaguely worded that the landlady 
of the village inn imagines the amount is offered for 
the apprehension of a notorious highwayman. A series 
of humorous situations arise, involving the locking-up an 
inquisitive parish clerk as the disguised thief, and there 
is a simple love story, which has a happy termination 
in marriage. The author of the piece is Mr. Arthur 
Law, and the merit of the songs introduced belongs 
to Mr. Corney Grain, who plays Frank Maawell, a 
young gentleman who in search of the evidence of his 
mother’s marriage with an officer in the army, fortu- 
nately finds it concealed behind his father's portrait, 
one of the few art treasures belonging to the village 
inn parlour. Its recovery places him in possession of 
a handsome estate, and enables him to offer his hand to 
the heiress, represented by Miss Edith Brandon. The 
hostess of the Hop-pole Inn is represented by Miss 
Lucy Williams ; Mr. Alfred Reed is the officious parish 
clerk ; and Mr. Alfred Bishop plays Grandfather Lock- 
wood, a deaf old Chelsea pensioner, who has recollec- 
tions of Waterloo. The warmest reception has been 
given to the novelty, and on May 27, the night of pro- 
duction, the encores of the vocal music were the rule. 
Before Mr. Corney Grain introduced his new song, en- 
titled «‘ Rotten Row,” he gives a few more repetitions of 
‘* Our Calico Ball,” and the final piece is the musical 
proverb, “ Charity Begins at Flome,” in which Mrs. 
German Reed retains her old place as the bry wife. 
M 
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HERR RICHTER'S CONCERTS. 


The month of May, 1879, will be memorable among 
other less pleasant characteristics for the ‘‘ Orchestral 
Festival Concerts,” given at St. James’s Hall, under 
the direction of Herr Hans Richter. There was an 
orchestra of one hundred and ten performers, including 
thirty-six violins, twenty-four violas and violoncellos, 
and ten double basses, altogether seventy bowed instru- 
ments, and two harps. The wind band was equally 
strong: eight horns, three oboes, three clarinets, bass 
clarinet, and cor anglais, four bassoons, four trumpets, 
three trombones, &c. This large force played excel- 
lently and perfectly under the control of the conductor. 
The vocalists were Frau Schuch-Proska (of the Royal 
Opera, Dresden), Fraulein Thekla Friedlander, Fraulein 
Augusta Redeker, Herr Ferdinand Jaeger (of the 
Imperial Opera, Dresden), and Herr Georg Henschel, 
three of whom are well known in this country. The 
instrumentalists for the Chamber Concert were Herren 
Xaver Scharwenka, Alfred Griinfeld, Hermann Franke, 
and Ernst Schiever, Messrs. Hollander and A. Van 
Biene; Sir Julius Benedict and Herr Theodor Frantzen 
being announced as conductors. 

The following is the program of the first concerts a 
originolly issued :— 


‘hu ribs wh 


Wagner. 
* Buck ich umber” 


Wayuer. 


(Woliram), from ** Tannhéus:; 


He rr Henschel. 
Introduction to Act IIL., ** Meistersinger” .. 
Duet (Eva and Hans Sachs), from ‘ Meiste rsinger ’ 
Frau Schuch-Proska and Herr Rate 
‘* Schmiedelieder,” from ‘ Siegfried” 
Herr Jaeger. 
Arie of Constanze, from “ Entfiihrung” : 
Frau Schuch- ame 
Overture to “‘ Manfred” j 


Symphony, in A major. 


Wagner. 
Wagner. 


Wagner. 
Mozart. 


Schumann. 
- Beethoven. 

The attendance at the first a, was aa nee 
thin in numbers, but this was in some measure com- 
pensated by the number of skilled musicians who were 
present, the German element being very conspicuous. 
There was no lack of enthusiasm in the sparse 
audience, and the welcome accorded to Herr Richter on 
his appearance on the platform was as warm as could 
be desired. 

The ** Kaisermarsch” is a fine composition, and 
produc i # mayuaificent effect ; for the duet announced 
above was substituted ihe lighly dramatic due. from 
the “ Flying Dutchman” in which Senta recognises the 
original of the portrait. It was well sung, and the two 
artists were enthusiastically recalled. The air from 
Moaart’s ‘* Seraglio” did not gain much applause, and 
the ‘* Manfred”’ overture fell flat : the audience had ex- 
pended their enthusiasm on the Wagner pieces. The sym- 
phony (No. 7), went capitally. 

The following was the original program of the 
second concert :— 


Faust Overture .. 
Introduction and Finale, from ¢ as Tristan und Isolde" ” 
‘* Preislied,” from “‘ Meistersinger” . 
Herr Jaeger. 
** Wotan’s Parting,” from ‘ Walkiire” 
sad Henschel. 


Wagner. 
Wagner. 
Wagner. 


Wagner. 
‘* Walkiirenritt " - 
Arie, from ‘* Orpheus” . E 
Friulein Redeker, 
ob on .. Liszt. 
-» Mozart. 


Wagner. 

Gluck. 

Les Preludes... 

Arie from ‘“‘Figaro's Hochzeit ” 
Frau Schuch- Proska, 


Symphony, in C minor,. on Beethoven. 





Wagner's instrumental pieces produced their usual 
effect on the enthusiastic audience, who were apparently 
resolved to make up by noise for their small pumbers, 
The “ Preludes” of Liszt improve as one knows the 
music better (Mr. Bache will have his reward by-and- 
by). Frau-Schuch Proska’s version of Mozart’s air, 
did not greatly please, and that by Fraulein Redeker 
of Gluck’s “ Che faro senza Euridice” did. Herr 
Henschel’s delivery of Wotan’s pathetic air deserves 
great praise. ‘lhe symphony of Beethoven was given 
more as we are accustomed to hear it than the No. 7. 

The third concert was devoted to chamber music, 
and included the Scherzo from Scharwenka’s Piano- 
forte Concerto, arranged by the composer for two pianos, 
and played by him and Herr Griinfeld. The movement 
was redemanded. Herr Scharwenka also played 
Chopin’s Fantasie in F minor; and Herr Griinfeld 
improvised on Wagnerian motivi with considerable skill. 
Other instrumental works were Brahms’s Pianoforte 
Quintet in F minor, and a MS. Pianoforte Quartet of 
considerable merit, by Mr. Villiers Stanford of Cam- 
bridge. Herren Franke, Schiever, Hollander, and 
Van Biene formed the string quartet. Songs by 
Brahms, Schumann, and others were given by Frau 
Schuch-Proska and Fraulein Redeker; and Herr 
Frantzen was the accompanist. 

At the last concert of the series the following was 
the original program put forth, which, like the 
preceding ones was modified on the performance :— 


Overture to “‘ Meistersinger” . 
Prayer (Elizabeth), and “ Star of ‘the Twilight ” a 
(Wolfram), from ‘ Tannhduser’ : 
Frau Schuch-Proska al Herr Henschel. 
‘* Rhinedaughters,” from ‘* Gétterdimmerung ”’ Wagner. 
Frau Schuch-Proska, Fraulein Friedlander, Fraulein Redeker. 
*« Siegfried’s Tod und em mphonie,” from 
* Gétterddimmerung ” F . 
Duet, from “Flying Dutchman ” 
Frau Schuch-Proska and Herr Henschel. 
Overture to ‘‘ Benvenuto Cellini” 


Symphony, in E flat major (Eroica) .. 


Wagner. 


Wagner. 


Wagner. 
Wagner. 


Berlioz. 
Beethoven. 


The fourth concert, probably on account of the im- 
mediate patronage of royalty, made up for the sparse 
attendance at the previous three, and brought an 
immense audience. The opening piece, the overture to 
the ‘‘ Meistersinger,” proved how powerfully Wagner can 
write, and how he can mar his best effects by unpleasant 
crudities. It was capitally played, and vehemently 
applauded. In strong contrast to this enthusiasm was 
the indifference with which the charming if some- 
what overloaded overture of Berlioz to ‘ Benvenuto 
Cellini’ was listened to and received. The audience 
evidently cared for no rival to Wagner in the field. The 
vocal music included a droll version in German of 
“Let the bright seraphim,” sung by Frau Schuch- 
Proska, and listened to with bare toleration—the Ger- 
mans cared not for it, English hearers did not appre- 
ciate the new words nor the new style of execution. 
The duet from “ The Flying Dutchman” was not given. 
The second part of the concert was again exclusively 
devoted to one of the symphonies of Beethoven—this 
time the ‘‘ Eroica.” Herr Richter is, without doubt, 
the greatest European conductor of Beethoven's orches- 
tral music, and a more splendid version of the ‘‘ Kroica” 
than was given by him can hardly be imagined. 
The work and its masterly execution again proved that 
Beethoven is the greatest by far of all composers for 
the orchestra—past or present. 
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PHILHARMONIC SOCIETY. 


We gave the program of this Society’s fifth concert 
in our last. The one instrumental novelty was Lalo’s 
« Fantaisie Norwegienne” for the violin, which was 
capitally played by M. Sarasate, who had been greatly 
applauded in the first part for his lovely rendering of 
Mendelssohn's Concerto. Miss Lilian Bailey, a young 
American soprano, with a fresh voice and pure style, 
made a successful début, and was recalled after the air 
‘*Piangero” from Handel’s “ Giulio Cesare.” Herr 
Henschel sang Wotan’s ‘‘ Abschied,” and was much ap- 
plauded at its conclusion: by those who admired the 
dreary farewell, and others who were glad it was over. 
The other instrumental works were capitally rendered. 
There was a good room, and Mr. Cusins conducted with 
his usual skill and care. 

The following was the program on May 21 when the 
sixth concert of the season was given:— ~~ 


Overture, ‘‘ Leonora” (No3) .. me 
Recit. and (‘*Se quel guerriero ” : 
Aria =| “* Celeste Aida ” | (Aida) 
Mr. Joseph Maas. 
Concerto for Violin (No 1) be a 
Violin, M. Sarasate. 
((1) “ Des Nachts im Walde” .. 
Songs ; (Op. 4) 


Beethoven. 
Verdi. 


Max Bruch. 


Clemens Seidel. 


| (2) ** Er ist gekkommen.” R. Franz. 


Mdlle. Auguste Redeker. 
Concerto for the Pianoforte in E flat .. wid 


Beethoven. 


Schubert. 
Mozart. 


Mdme. Annette Essipoff. 
Unfinished Symphony in B minor re ; 
Aria, ‘‘ Il mio tesoro ” (Il Don Giovanni) 

Mr. Joseph Maas. 


q (1) Nocturne .. -» Chopin. 
Solos for Pianoforte. 1 {33 Valse Allomande .. Rubinstein. 


Pianoforte, Mdme. Annette Essipoff. 
Overture, ‘* Tannhauser” ee aa -. Wagner. 
Conduetor. - Mr. W. Cusins. 


The finest of all overtures was played most magnifi- 
cently ; its history is generally well known ; and to those 
who are not acquainted with it Professor Macfarren’s 
annotations supply the interesting details. His 
remark on the connection of this work with the opera 
itself are worth quoting: ‘‘ The Overture No. 8 is 
essentially connected with the work by the quotation it 
contains from the song ofFlorestan, which appears in 
the introductory Adagio and thrice in the course of the 
Allegro; also, by the trumpet signal from the Quartet 
in the terrible prison scene; and again, by the melody 
that directly follows this, which belongs to the same 
situation. Beyond these tangible links, the whole 
spirit of the piece is one with that of the opera, and 
many of the most powerful and passionate points of 
character that distinguish the drama are herein 
embodied in musical ideas that occur not in the sequel.” 
The recitative and air from ‘“ Aida,” were given 
with great taste and feeling by Mr. Maas, whose 
abilities were recognised by the audience. In this air, 
as throughout the opera, Verdi has not succeeded well 
by enrolling himself among the musicians of the 
Future: we believe that his fame will depend both 
popularly and among musicians on works written at an 
earlier period and in a different style. The concerto of 
Max Bruch is a clever and striking work ; it has many 
beauties, and gives full opportunity to the player to ex- 
hibit his powers. The great Spanish violinist 
played his best, and there was no room for fault-find- 
ing in the work of the orchestra. The Adagio in par- 
ticular was given with marvellous opin? and expres- 
sion. Senor Sarasate was applauded enthusiastically, 





and in obedience to unanimous recalls, played a short 
piece with pianoforte accompaniment. Malle. Redeker 
was more than successful in her two songs.- It is im- 
possible to speak in too high terms of the performance 
by Mdme. Essipotf of the Concerto in E flat, Granted 
that ceteris paribus a masculine rendering is the more 
satisfactory, the artists are very few from whom we 
could expect so much as was furnished by the accom- 
plished lady who undertook to develope Beethoven's 
ideas on the present occasion. Of the work itself 
there is nothing to be said, and awarding the highest 
praise to its solo executant and to the band and con- 
ductor, we may pass on. Mdme, Essipoff's subsequent 
solos in the second part were distinguished by the 
usual characteristics which have placed her in the high- 
est rank of pianists. 

Schubert's unfinished symphony displays many of 
the most striking peculiarities of the author, while it 
proves his great wealth of musical ideas : what we have 
in this fragmentary work makes us keenly regret that it 
was not completed, as it would then probably have 
been the greatest of Schubert's orchestral composi- 
tions. Schubert himself had little opportunity of 
hearing his own works, but it is not improbable that 
he had a presentiment of the posthumous fame which 
awaited him. Much may be said both for and against 
the introduction in the program of Mozart's air, to be 
sung by Mr. Maas; but as the air is one of the most 
lovely ever written, as the singer acquitted himself 
well, and as the audience were gratified, discussion is 
needless. Although the band must have been fatigued 
by their previous exertions, there was no falling off in 
their execution of Wagner's telling overture, which went 
capitally, and sent away the audience delighted with 
their evening’s entertainment. The hall was crammed 
in every part. At the next concert Mr. Alfred Jaell 
will be the pianist. 





THE BACH CHOIR. 


The Bach Choir gave their second and last concert 
for the season on May 14 at St. James’s Hall. There 
was @ numerous and very appreciative audience. 
There were but two compositions by Bach in the 
program, the society being content with an ex- 
ample of his choral and orchestral work. The 
program included J. 8. Bach’s Double Chorus, ‘‘ Now 
shall the Grace,” for chorus and orchestra, (the first 
time of performance by this Society); W. Sterndale 
Bennett’s Sacred Cantata, for solo voices, chorus, and 
orchestra, ‘‘ The Woman of Samaria,” in which the 
quartet, ‘‘ God is a Spirit,” was encored; the Pastoral 
Symphony (orchestra,) from J. 8. Bach’s “ Christmas 
Oratorio ;’’ Johannes Brahms’ five part unaccompanied 
Motet, ‘‘ Es ist das Heil; Beethoven's ‘Meeres stille 
und gliickliche Fahrt,” for chorus and orchestra ; 

Goethe’s well-known verses) ; and The Banquet of the 

heacians, scene for solo voices, chorus, and orchestra, 
from Max Bruch’s “‘ Odysseus ” (the first time of per- 
formance in London). The principal vocalists were— 
Mdme. Lemmens-Sherrington, Mdme. Patey, Mr. W. 
Shakespeare, Mr. Kempton, and Mr. H. E. Thorndike. 
Uniform excellence was the rule, whether as regards the 
soloists, the band, or the chorus; and the selection of 
music as well as its execution confer great credit on the 
musical director and conductor, Mr. Otto Goldschmidt, 
whose lady, by the bye, sang in the chorus. g 

M 
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FESTIVAL OF THE SONS OF THE CLERGY. 

The two hundred and twenty-fifth anniversary of the 
Sons of the Clergy was celebrated on May 7 at St. 
Paul’s Cathedral, with full choral service. The chorus 
numbered two hundred and fifty voices, accompanied 
by the organ and a full orchestra, numbering about 
fifty. Dr. Stainer officiated as conductor ; Mr. George 
Martin, sub-organist, presided at the organ; Mr. Winn 
was the principal bass, Mr. Kenningham the principal 
tenor. Handel's overture to ‘‘ Solomon” preceded the 
service. The Magnificat and Nunc Dimittis were by 
Mr. Martin; the anthem was Dr. Stainer’s ‘‘ Daughter 
of Jairus.” The Old Hundredth was sung before the 
sermon, the congregation joining in the singing by 
special invitation. The sermon was preached by the 
Hon. and Rev. Carr Glynn, M.A.; and after the sermon 
the Hallelujah Chorus was given, the congregation 
occasionally ‘assisting’ without being asked. A chorus 
from Handel's St. Cecilia’s Day Ode was played by 
Mr. Martin as the congregation dispersed. The con- 
gregation numbered between 8000 and 4000, and a 
collection was made after the service amounting to 
£180. The collection at the dinner in the evening at 
Merchant Taylors’ Hall amounted to £1284 ; donations 
from twenty-five stewards, £750 ; annual subscriptions, 
£650; and the legacies and benefactions, £6198; 
making a total of voluntary contributions during the 
year, as distinguished from estates and funded property, 
amounting to £9007. 





THE LONDON GREGORIAN CHORAL 
ASSOCIATION. 


The seventh annual festival of this association, which 
numbers about 1800 members, took place in St. Paul’s 
Cathedral on May 15, in the presence of a large 
congregation. A little Gregorian music goes a great 
way, as it must be necessarily monotonous. About 
seventy choirs sent representatives, and nearly 1300 
choristers were present. The Rev. T. Helmore acted 
as precentor, Canon Gregory and Bishop Jenner read 
the lessons, and a short sermon was preached by the 
Rev. R. R. Bristow, vicar of St. Stephen’s, Lewisham, 
the organist of which church presided at the organ. A 
collection was made at the close of the service. 








MDME. ESSIPOFF’S RECITALS. 


The accomplished Russian pianiste, Mdme Annette 
Essipoff has given two Pianoforte Recitals at St. 
James's Hall, the first on May 14, when the program 
was as follows :—Variations in C minor, Beethoven ; 
Sarabande et Bourrée, Bach; Prelude ect Toccata, 
Lachner ; Gigue, in G minor, Mozart ; Nocturne, in B 
major, Field; Pastorale, Scarlatti; Impromptu, in C 
minor, Schubert ; Gavotte, Niemann; Faschings- 
schwank, (a. Allegro, 6. Romance, c. Scherzino, 
d. Intermezzo, e. Finale,) Schumann ; Nocturne, Etude, 
and Mazurka, Chopin; and Tarantelle (Venezia e 
Napoli), Liszt. The applause was unusually warm for 
a morning concert, and the Mazurka by Chopin was 
encored. 

Mdme. Essipoff's second and last pianoforte recital 
on May 22 drew a much larger attendance than the 
former one. St. James’s Hall was well filled, and 





among the audience were many of the leading artists 
and amateurs now in London. The chief item in the 
program was also the first; the Sonate, Op. 58, of 
Beethoven. It is difficult to conceive a more satis- 
factory version than that of Mdme. Essipoff. She was 
warmly applauded after each movement, and again at 
the conclusion. After the sonate followed—Variations, 
D minor, Raff; Nocturne, E flat, Field; Impromptu, 
B flat, Schubert ; Traumeswirren, Schumann; ‘“ La 
Gita in Gondola,” Liszt; Scherzino, Leschetizky. 
Mdme. Montigny-Rémaury and Mdme. Essipoff then 
joined in a duet for two pianofortes by M. Saint-Saens— 
Variations on a Motiv by Beethoven. A _ selection 
from Chopin followered :—Ballade, A flat; Chant 
Polonais, No. 1; Impromptu ; Prélude, Op. 28 ; Etude, 
Op. 10, C flat; Mazurka, Op. 33; Valse (GEuvre 
Posthume). These were played to perfection, and fully 
appreciated. The pianofortes used were by Messrs. 
Erard. 








MUSICAL UNION. 


At the matinée on May 13, the Duke and Duchess 
of Edinburgh were present, aud remained to the end. 
The program included Mendelssohn's Quartet in E flat, 
No. 2, Op. 12; Schumann's Quintet, Op. 44; Beet- 
hoven's Quartet in G, No. 2, Op. 18; and three piano- 
forte solos by Mdme. Essipoff; Berceuse in G (Les- 
chetizky); Ballade in A flat (Chopin); and Valse 
Allemande in F (Rubinstein). The string quartet were 
Signor Papini and Messrs. Wiener, Hollander, and 
Lasserre. 

It is needless to tell how well the above interesting 
selection was performed: nothing could be more 
perfect than the playing of the four gentlemen, and 
Mdme. Essipoff displayed all those qualities which 
have given her so high a position. The audience, as 
usual, were admirable listeners, and—including the 
Royalty present—remained to the end. 

On May 27 the following was the scheme :— 


Quintet, G minor. 
and Violoncello 
Trio, B flat. Op. 52 
Solo, Violin. Adagio ws os ee = 
Andante Cantabile, B flat, from Quartet in D. 
Op. 11 .. wa hi - a .» Tschaikowsky. 
Pianoforte Solos: Notturne, Field; Nocturne, C 
minor, Chopin; Mazurka, Chopin. Executants : first 
Violin, Signor Guido Papini; second Violin, M. 
Wiener; Violas, M. Hollander and Mr. Hann; Violon- 
cello, M. Lasserre. Pianist: Mdme. Essipoff. 
For the matinées on June 10 and 17, M. Alfred 
Jaell, pianist, and M. Marsick, violinist, are engaged. 
The season, so far as it has gone, will compare with 
any of its predecessors, and there is no prospect of falling 
off in any respect. The announcement of Professor 
Ella’s retirement is the cause of the greatest regret to 
the subscribers. 


For two Violins, two Violas, 


Mozart. 
Rubinstein. 
Spohr. 





A performance for the benefit of the schools for daughters of the 
officers of the army at Roehamption and Bath will take place on 
the 19th of June, at Cromwell House. At the request of the 
Duchess of Teck two acts of Mrs. Freake’s comedietta ‘* Deeds” 
will be played, and Mr. Burnand has consented to act Mr. Puff in 
Sheridan's ‘‘ Critic,” and the part of Don Whiskerandos will be 
acted by Mr. Brandram. 
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CONCERTS. 


The fifth annual students’ concert of the National 
Academy for the Higher Development of Pianoforte 
Playing, took place at the Langham Hall, on Wednesday 
afternoon, April 80th. We give the program as evidence 
of the excellence and variety of the music studied and 
acquired :—Sonata, Pianoforte and Violoncello, Op. 45, 
Mendelssohn, Miss Porter and Herr Daubert; Rhap- 
sodie Hongroise for Pianoforte and Orchestra, Liszt, 
Master Dubrucq ; Sonata in A flat, Op. 110, Beethoven, 
Miss Pettifer; Papillons, Op. 2, Schumann, Master 
Lewis; Andante and Presto, for Pianoforte and 
Orchestra, Oscar Beringer, Miss Randegger; Scherzo, 
in B flat minor, Op. 31, Chopin, Master Aldridge ; 
Concerto for Pianoforte and Orchestra, Op. 54, 
Schumann, Miss Stewart; Polonaise, in E, Op. 72, 
Weber, (arranged for two Pianos, eight hands, by 
Jansen), Miss Ranyell, Miss Wildey, Miss Scott, and 
Miss Gedge. It is needless to particularize or criticise 
the execution of the above program: a!l was excellent. 
We may, however, express our pleasure at finding the 
name of Miss Randegger in such association ; an 
earnest at once of attainments in the present, and of 
future development. 

Mr. Ridley Prentice gave a morning concert on May 
7 at St. George’s Hall, assisted by the following artists :— 
Mdme. Patey, Mr. William Shakespeare; Violin, Mr. 
Henry Holmes ; Violoncello, Signor Pezze ; Pianoforte, 
Miss Alice Aloof and Miss Sophie Lloyd ; accompanist, 
Mr. Henry Parker. The program included Haydn's 
Trio, in G major, for pianoforte, violin, and violoncello, 
Mr. Prentice, Mr. Holmes, and Signor Pezze; Beet- 
hoven’s Sonata in D minor, No. 2, Op. 31, by Mr. R. 
Prentice ; Sonata in A major, Op. 9, for pianoforte 
and violoncello, composed by Mr. ©. Villiers Stanford, 
played by Mr. Ridley Prentice and Signor Pezze; 
Andante e Allegro Moderato in A, for violin, with 
pianoforte accompaniment, by Handel, played by Mr. 
Henry Holmes. Several pianoforte solos by Mr. 
Ridley Prentice were also played by the composer, and 
a MS. song from the same pen was given by Mr. 
Shakespeare, and a sacred song by Mdme. Patey ; 
besides other songs these two artists joined in a duet, 
by J. F. Barnett, ‘‘ The parting hour.” Mendelssohn's 
Allegro Brillante in A major, Op. 82, for two per- 
formers, was also played by Miss Alice Aloof and Miss 
Sophie Lloyd, pupils of Mr. Ridley Prentice. 

Miss Kate Westrop gave an evening concert at the 
Royal Academy of Music on May 8. The instrumenal 
music included :—Mozart’s Trio in E flat, pianoforte, 
violin, and viola, played by Miss Kate Westrop, Herr 
Ludwig, and Mr. Zerbini; a harp solo, “ Autumn,” 
composed by John Thomas, and played by his pupil 
Miss Emelie Smith; a cavatina, by Raff, played by 
Miss Kate Westrop ; a Sonata, pianoforte and 
violin, by Henry Westrop, played by Miss Kate Westrop 
and Herr Ludwig; a violin Sonata by Tartin, 
played by Herr Ludwig; and a Duet, harp and 
pianoforte, on Gounod’s ‘‘ Faust,” by Miss Emelie Smith 
and Kate Westrop. The vocal pieces were: Blumen- 
thal’s “« Across the far blue hills, Marie,’’ sung by Mr. 
Thurley Beale ; Charles E. Stephens’s song, ‘‘ Me only,” 
by Miss Carlotta Elliot ; a romance, ‘“ Just as of old,” 
composed and sung by Mr. W. H. Cummings ; 
“Caro mio ben,” by Mdme. Patey ; ‘‘ Una voce poco 
fa,” by Miss Carlotta Elliot ; Diehl’s “‘ Moss Trooper,” 





333 


by Mr. Thurley Beale; ‘“ The old old story,” by 
Blumenthal, sung by Mdme. Patey; and H.R.H. 
Prince Leopold's *‘ Dir Allein,” by Mr. W. H. Cum- 
mings. ‘The concert was well attended, and all passed 
off satisfactorily. 

Miss Mary Chatterton gave an evening “ Harp 
Recital’ at Langham Hall on May 12, assisted by Mr. 
W. H. Cummings, Misses Ada Paterson and E. Villiers, 
vocalists ; Miss Annie Chatterton, harpist, and Fraulein 
Renzi, pianist. 

Mr. Cowen gave an attractive concert on May 12 at 
Dudley House, Park Lane, chiefly consisting of his own 
compositions, vocal and instrumental. A string quartet 
in C minor, played by M. Musin, Mr. Hann, M. 
Albert, and the composer deserves special notice. The 
vocalists were Mdme. Trebelli, Mdlle. Valleria, Mrs. 
A. Osgood, Mdme. Sterling, and Messrs. McGuckin, 
W. Clifford, and Santley. 

The South London Choral Association gave their 
Second Concert on May 18, at St. James’s Hall. The 
soloists were Miss Mary Davies, Mdme. Antoinette 
Sterling, Mr. Edward Lloyd, and Mr. Thurley Beal. 
Conductor, Mr. L. C. Venables; Accompanist, Mr. 
W.H. Harper. It is an event to be carefully noted 
that the irrepressible Tonic Sol-faists have crossed the 
Rubicon and the Thames, and challenged the West 
End “choirs” on their own ground. There was a 
good and attractive program; the first part sacred. 
The “full” pieces were Dr. Stainer’s ‘“‘O clap your 
hands ;” ‘‘ He saw the lovely youth,” from Handel's 
‘“* Theodora ;” Pinsuti’s “Two Angel hands; Schu- 
bert’s ‘“‘The Lord is my Shepherd ;” “ Immortal 
Lord,” from Handel's ‘‘ Deborah ;’ Lahee’s glee, “‘ Hence, 
loathed melancholy ;”’ Hiles’s ‘“‘ Hushed in death the 
minstrel lies ;”  Oaldicott’s ‘Humpty Dumpty;” 
Clarke’s ‘‘Love you for beauty; and “ Now let us 
make the welkin ring,” from Hatton's ‘* Robin Hood,”’ 
Miss Davies, Mdme. Sterling, Mr. Lloyd, and Mr. Beale 
sang popular airs, and joined in Bennett's “God is a 
Spirit.” In response to an encore an improved version 
of “The Bells of St. Michael’s Tower” was sung. 
The fun of ‘‘ Humpty Dumpty” is all very well, but 
why Knyvett’s charming glee should be travestied we 
cannot tell. It is enough not only to disturb the shade 
of the courtly composer himself, but to vex the spirits 
of his long roll of ancestors. Fancy a line of eight 
centuries being disturbed for the amusement of people 
from Lambeth, some of whom ‘“ don’t know their own 
grandfathers |” 

On May 15 Miss Madelena Cronin gave a pianoforte 
recital at the Royal Academy of Music, which was well 
attended. The program included the following piano- 
forte solos capitally played by Miss Cronin :—ltalian 
Concerto, Bach; Kreisleriana, Nos. 2, 5, 6, and 8, 
Schumann ; Impromptu, In A flat, and Ballade, in G 
minor, Chopin ; Valse Impromptu, Liszt ; Canzone, Op. 
187, Raff; Tarantelle, Op. 54, Pauer ; and Lieder ohne 
Worte, Nos, 15 and 18, Etude in B flat minor, Op. 104, 
and Prelude, in B flat, Mendelssohn ; and the Sonata, 
in E flat, Op. 12, pianoforte and violin, Beethoven, in 
which Miss Madelena Cronin was assisted by Signor 
Erba. There were several vocal duets by the Misses 
Allitsen ; and songs by Miss Palmer, Miss Larkcom, 
and Signor Adelmann. 

At a concert given at St. James’s Hall by Mr. H. 
Leslie’s choir on May 15, Tallis’s Motet in “ Forty 
real parts,” was in the program. We believe it was 
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done about forty years ago at the Hanover-square 
Rooms,—at a ‘“ Vocal Concert,’’—and it has been done 
since by Mr. Iullah and by the Madrigal Society. It 
may now rest for forty years. It is a specimen of mis- 
applied skill on the part of the composer, and what interest 
it has is more appreciated by the eye than the ear. It 
matters little how it was sung. ‘The remainder of the 
concert was of the usual well-worked material. Miss 
De Fonblanque, Miss Fanny Robertson, Mr. Maas, and 
Herr Henschel were the solo vocalists, 

At the 21st Soiree Musicale of the Schubert Society 
for the introduction of young rising artists, Misses Maria 
Howard, Darnell, Eyres and Mr. Visson were intro- 
duced for the first time, assisted by Miss Edgar, 
Frilkersna Grove, Fullagar, Otto Booth, Delaporte, 
Hause, Corell, Clyfford, Herr Schuberth conducted and 
the Soiree was a great success. 

At Mr. Trelawny Cobham’s matinee on May 19, in 
St. George’s Hall, Mr. Cobham sang Donizetti's 
romance, ‘‘ Deserto in terra,” and joined Mdlle Ida 
Corani and Signor Bonetti in Gordigiani’s ‘‘ Vieni al 
mar.’ Herr Schuberth played his transcription for 
violoncello of Schumann's “ Abendlied;” Mr. John 
Thomas gave a solo for the harp, entitled ‘‘ Autumn ;” 
and Signor Tito Mattei two pieces of his own, 
‘‘Espoir” and ‘La Charmeuse,” the latter encored. 
The second part was devoted to a one-act operetta, by 
Miss Harriet Young, entitled ‘‘ Queen of Hearts,” sus- 
tuined by Miss Jose Sherrington, Messrs. Thorndike 
and Trelawny Cobham. 

Mr. Charles Halle's recitals have been given in St. 
James's Hall every Friday afternoon during the past 
month. Among the novelties have been a pianoforte 
trio in A (Op.112) by Josef Rheinberger, and a trio 
in B flat, for pianoforte, violin, and violoncello, by 
Goldwark. 

A most successful amateur concert was given on 
May 238, at the Loyal Academy of Music, under the 
direction of Mr. John Gill, the secretary of the Academy. 
Mr. Gill’s Amateur Choir includes a large body of 
gentlemen and ladies, numbering between sixty and 
seventy, chiefly residing in South Kensington, who have 
for the last few months, under the able guidance of their 
conductor, achieved a high degree of proficiency. A 
large and fashionable audience completely filled the 
coucert-room, and the music was listened to throughout 
with the greatest pleasure and attention. The first part 
consisted of Rossini’s ‘‘ Messe Solennelle,” the solos 
and choruses of which were rendered with an amount of 
finish rarely heard. The second part was of a lighter 
and more varied description, and was equally appre- 
ciated. Mr. Gill’s Amateur Choir achieved a success 
which is most encouraging to its conductor, who must 
be congratulated at the same time in having such an 
amount of talent at his disposal. 

The first of two morning concerts of Chamber music 
given by M. Musin took place on May 27 at the 
Steinway Hall. There were but five items in the 
program, and of these two were songs—Handel’s air 
‘*Chi vive amante,” and Cowen’s ‘‘ The better Land,” 
of which we have heard enough for the present season, 
whatever its merits. The two songs were well sung by 
Miss Orridge. The first piece in the program was a 
Quintet for pianoforte and strings, composed by Saint- 
Saens, and capitally played by the composer (pianoforte) 
and Messrs. Musin, Klein, Burnett, and Albert. After 
Handel's song, was given M. Saint-Saens’ Variations 





for two pianos on a theme by Beethoven, in which the 
composer was associated with Mdme. Montigny- 
Remaury. This piece was played at Mdme. Essipoff's 
second recital at St.James Hall, when Mdme. Montigny- 
Remaury and Mdme. Essipoff were the executants. 
The last piece was a Quartet in A for strings by 
Brahms, played by Messrs. Musin, Klein, Burnett, and 
Albert. Notwithstanding the unfavourable weather, 
and the counter-attraction of a similar entertainment 
at the Musical Union, the room was well filled by an 
appreciative audience, and everything passed off with 
eclat. 








CRYSTAL PALACE CONCERTS. 


At the twenty-fourth concert of the series, on May 3, 
the symphony (Beethoven's No. 8 in F)was first on the 
list, and thus secured a good interpretation and an 
attentive audience. The second movement was en- 
cored and repeated. The next instrumental piece was 
Mendelssohn’s pianoforte Concerto, in D minor, No. 2, 
with Mdme. Montigny-Remaury as the soloist. She 
was applauded warmly and recalled. The other two 
orchestral works were presented for the first time in 
England. ‘‘Siegfried-Idyll,” was written in honour of 
Wagner's son Siegfried, who was born while the 
festival play was being completed in 1871. The score 
contains only one flute, one oboe, two clarinets, oue 
bassoon, two horns, one trumpet, and the usual string 
quintet, but some fine effects are obtained. The 
‘* Siegfried-Idyll” was warmly received, and will no doubt 
be repeated before long. Hermann Goetz’s “ Spring 
Overture,” concluded the concert ; it did not produce 
much effect. Mdlle. Friedlander sang a scena from 
Rubinstein’s opera of ‘‘ Feramors” in place of Mdme. 
Schuch-Proska, who was too ill to appear, and Mr. 
Carleton, a young English baritone who has been 
successful in America, gave the song of the torea- 
dor in ‘* Carmen,” and the romance ‘ Oh live, or let me 
die.” 

The concert of May 10 opened with the Overture to 
the ‘‘ Renegade,” an opera by D’Orezy, founded, we are 
told, on an event in the history of Hungary. The 
Overture is pleasing and clever. The soloist was 
Signor Sarasate, who played with the orchestra 
Vieuxtemps’ Ballade et Polonaise and Tchaikowski’s 
Serenade Melancolique, the latter encored and re- 
sponded to by a lively trifle with pianoforte accompani- 
ment. Miss Burns attempted Weber’s ‘‘ Softly sighs,” 
and Mr. Maas sang “ Ah, si ben mio”’ from the “ 7’rova- 


‘tore.’ The great work of the concert was Beethoven's 


Pastoral Symphony—capitally played and greatly 
applauded. 

On the 17th an extra concert was given as usual for 
the benefit of the conductor. The program included: 
Symphony in B minor, unfinished, Schubert ; Concert- 
stiick, pianoforte and orchestra, Weber; Concerto for 
violin and orchestra, Mendelssohn; Un Ball and 
Marche au Supplice, Symphony Fantastique, Berlioz ; 
Scherzo in G fiat, from Pianoforte Concerto, Schar- 
wenka, for two pianos, as arranged by the composer ; 
Symphonic Poem, ‘“ The Battle of the Huns,” Liszt. 

The Symphony of Schubert is now as well known as 
greatly admired. The symphonic power of Liszt will 
probably be as greatly admired when—if ever—the 
public are familiar with it, and are trained in Liszt's 
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style, and sympathise with his objects. At present the 
musicians who do not approve his aim can but admire 
his wealth of resources and his skill in using them. 
Both the above works, as well as the extract from 
Berlioz, were grandly performed. Senor Sarasate 
played the Mendelssohn concerto charmingly, and Herr 
Scharwenka was equally good in Weber's Concert- 
stiick. For his own Scherzo in C flat from a concerto 
in B flat, he was much applauded ; the orchestral parts 
were condensed for the second piano, and played by 
Mdlle. Anna Mehlig. Mrs. Osgood sang an air from 
Weber’s ‘* Euryanthe,” and Fraulein von Hennig (of 
Berlin) gave Handel's “‘ Caro padre.” Herr Elmblad, 
from Stockholm, made an impression in ‘“ Qui sdegno,” 
chiefly on account of his fine voice. Mr. Maas, Mr. 
McGuckin, and Mr. Carleton were the other vocalists. 





ALEXANDRA PALACE. 

The announcement that Mr. Sims Reeves would 
take part in the concert on May 24 attracted an 
audience that completely filled the central hall, and the 
famous tenor was received with a burst of applause 
that proved that his popularity remains undiminished. 
The pieces set down for him were ‘‘'The Last Rose of 
Summer ” and ‘‘ The Bay of Biscay,” and being in 
excellent voice he produced all the accustomed effect. 
When he had sung ‘‘ The Bay of Biscay’’ he had to 
reappear four times. Mdme. Patey sang ‘ By the 
sad sea waves” (encored) and ‘ The minstrel boy.” 
Mr. Edward Lloyd was also encored in ‘“‘ My own, my 
guiding star,” and Miss José Sherrington sang with 
much facility the ‘Shadow song’’ from ‘ Dinorah”’ 
and ‘* Where the bee sucks.’ The Alexandra Palace 
Festival choir contributed among other pieces two 
choruses from ‘ Solomon,” and some instrumental 
compositions were admirably given by the band under 
the direction of Mr. F. Archer. The concert was not 
too long, and there was no interval between the parts. 








ROYAL SOCIETY OF MUSICIANS. 


The annual performance of ‘“ The Messiah,” in aid of 
the Royal Society of Musicians, took place on May 19 
at St. James’s Hall, under the direction of Mr. W. G. 
Cusins, with Mr. E. J. Hopkins at the organ. The 
solo vocalists were Miss Lilian Bailey, Miss Mary 
Davies, Mdme. Antoinette Sterling, Miss Annie 
Butterworth, Mr. W. H. Cummings, Mr. Maas, Mr. 
Thurley Beale, and Mr. Lewis Thomas. Miss Lilian 
Bailey sang all the soprano music, except ‘ I know that 
my Redeemer liveth,” which was allotted to Miss Mary 
Davies: Miss Butterworth sang ‘‘ O thou that tellest,” 
Mdme. A. Sterling, ‘‘ He shall feed his flock,” and 
“He was despised ;’ Mr. Maas sang ‘‘ Comfort ye” 
and ‘Thou shalt break them; and to Mr. W. H. 
Cummings was allotted the whole of the ‘ Passion 
music.” Mr. Thurley Beale gave ‘‘ But who may 
abide,” and ‘For behold darkness;’ and Mr. 
Lewis Thomas ‘‘ Why do the nations” and “ The 
trumpet shall sound.” The execution of Handel’s 
great work was most satisfactory, both as regards the 
principal artists and the chorus: the latter especially 
distinguishing themselves by precision and clearness ; 
their reduced number in comparison with other 





choruses and “choirs "—from the absence of amateurs 
—being an unalloyed advantage. Mr. Harper played 
the trumpet obbligato, and Mr. Willy the principal 
violin. There was a very good attendance. 





AN ORGAN-GRINDER’S LAMENT (U.S.A). 
For thirteen hours each soft Spring day, 
On one dull round eternal, 
I angrily or calmly play 
My melodies infernal. 


Some are the latest songs accursed, 
One is from ‘* Stabat Mater,” 

Then comes a waltz, old Strauss’s worst, 
And tunes from ‘ Traviata.” 


While following these are arias slow, 
From “Carmen” and from ‘“ Linda,” 

Which sometimes draw a coin or so, 
From some fifth-story ‘‘ winder.” 


But solitary and oppressed 
Around the streets I wander, 

For ever forced, without a rest, 
On these same tunes to ponder. 


For J, alas, have never had 
A monkey bright and cheerful 
To keep my spirits up when sad, 
And solace me when tearful ; 


One who could make the laughing groups 
Of passing school-boys chuckle ; 

A red-cloaked ape, which climbs up stoops 
Where grows the honeysuckle. 


Ah, passers-by but little know 
How I have loathed Rossini ; 

And how my anger stronger grows 
When grinding out Bellini ! 


They come, they go, they cannot wait, 
Absorbed by matters petty, 

And little dream of all the hate 
I hold towards Donizetti ! 


And as I dream in rage, alone, 
My heavy organ turning, 

I hope that all composers known 
In Hades may be burning. 


I'd live to see old Verdi die, 
And Gounod, too, cospetto! 

While he who wrote “ Sweetheart, good-bye,” 
Deserves my keen Stiletto! 


But let me see! To-day I’ve made 
Two dollars, or quite near it; 

To-night ‘ Les Huguenots” is played— 
I think I'll go and hear it! 





Tue 24th season of the Regent's Park Sunday Band commenced 
on May 18th. It may not be generally known that the people’s 
bands were originally designed to take the place of the military 
bands placed in the parks by Lord Palmerston in 1856, and 
withdrawn by him under clerical pressure. It was then the 
League resolved to supply their place, and now in 1879 are still 
charged with the duty. The band is entirely supported by 
— the sale of programs and letting of seats within the 
enclosure. 
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THE LATE DR. ELVEY’S PSALTER. 


HE PSALTER; or, CANTICLES and PSALMS 

of DAVID. Pointed for Chanting ona New Principle. With 

Explanations and Directions. By the late STEPHEN ELVEY, 

Mus. Doc., Organist of New and St. John’s Colleges, and Organist 
and Choragus to the University of Oxford. 
Eighth Edition. Demy 8vo., cloth, 5s. 


Also, ACHEAPER EDITION (the Eleventh). With 
a Memorandum on the Pointing of the‘ GLORIA PATRI,” by 
Sir G. J. ELVEY. Feap. 8vo., cloth limp, 2s. 6d. 


The CANTICLES separately (Fifteenth Edition), Feap. 8vo., 6d. 


The Psalter is used at St. George’s Chapel, Windsor, and at many 
Cathedrals. 


“There can be no doubt but that we owe most of what is good 
in the chanting of to-day to the (seven years’) labour and care 
bestowed on the first edition of this work issued in 1856.”— 
Musical Standard, Sept. 25, 1875. 


* Taken as a whole, Dr. Elvey’s work has not been surpassed. 
+ ees We believe that educated musicians generally—with a 
sense of the importance of this part of worship—if they must 
chant from such a pointed Psalter, would prefer Dr. Elvey’s con- 
scientious framework to any other we know.”—The Orchestra, 
January, 1878. 





JAMES PARKER & Co., 


Oxford ; and 377, Strand, London. 





Important to Singers and Singing Masters. 





JUST PUBLISHED. 


CRAMER’S 
VOCAL SCHOOL: 


CHIEFLY FOUNDED ON 


T. COOKE’S CELEBRATED 
“SINGING EXEMPLIFIED,” 


WITH ADDITIONAL EXERCISES. 


BY 


I WILBYE COOPER, 


VOCALIST, 
Author of ‘' The Language of Music,” dc. 





PRICE FIVE SHILLINGS, NETT. 


LONDON : 
J. B. CRAMER & C0., 201, REGENT STREET, W. 
AND ALL MUSIC-SELLERS. 


Che Orchestra. 


ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 


Payable in Advance. 


Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 
8d. a line after. 


*.* P.O. Opnpgrs IN FAVOUR oF J. SWIFT, Post-Orriczs, Hicn-Hotzory, W.C. 
OrricE FoR SUBSCRIPTIONS AND ADVERTISEMENTS, 
Swirt & Co., Newron Srreet, Hich Hoxzorn, W.C. 


AGENTS FoR THE City: Apams & Francis, 59, Fuzer S., E.C. 





Tue TRADE MAY ALSO BE SUPPLIED By HAYES & Co., 17, HanamtTa Street, 
Covent GARDEN. 





NOTICES TO CORRESPONDENTS. 


*.* Mr. Lunn’s Article on the Voice is unavoidably postponed. 

Q.—We cannot answer such questions. 

B.—Most probably of Jewish extraction. We know nothing of ‘‘ persuasions.” 

Britoy.—We believe ‘‘ Colonel” is the lowest military title recognised in 
the States. We are not aware that it is looked upon as a musical degree. 

W. B.—The Wesleys and the Wellesleys are of Irish descent. The warriors 
have been musicians, and if all the musicians have not been warriors, some of 
them have been disputatious, pugnacious, and (to Deans and Chapters) contu- 
macious. 


Cuativs,—Wrong altogether : no boy should sing when his voice is *‘ breaking.” 
C. J. B.—Shail be noticed in our next. 





Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_>—- 





*," Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W:.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 





LONDON, JUNE, 1879. 


M. DE RETZ ON.THE LONDON OPERA. 


Our old friend, M. de Retz, who ‘‘ does” the London 
Opera for the Paris Ménestrel, is as amusing as ever. 
He appears however, slightly, to mistrust his own 
powers, and in chronicling Patti's rentrée he alludes to 
the Times and quotes the Teleyraph, and illustrates M. 
Gailhard by eight lines from the 'Tiser. He tells us, 
however, in his own words, that Patti’s Lucia was 
‘une triomphe sur toute la ligne—all along the line ;” 
and that Gailhard has played Mephisto two hundred 
times in Paris, and that he will play it at least two 








hundred times in London—which will pay him better. 
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Leaving Covent Garden for ‘‘ Majestys’ Theater,” he 
deplores the influence of “la grippe” in depriving 
himself and all London of Gersterjand Nilsson ; objects 
to Mr. Mapleson posting “ J/ Don Giovanni—Le Don 
Juan” as a plagiarism from a Menu; “ Le turbot a 
I'hollandaise; Le foie de veau pique ala bourgeoise ;’ 
—tells a story of a “luxuriante chevelure blonde ”’ 
which rendered Malle. Heilbron so lovely as Elsa, 
positively lent to her by Mdlle. Ambré herself—a 
unique proceeding between two prime donne. 

M. de Retz then gives an account of a visit to Covent 
Garden Theatre, where he asked the ‘“ regisseur— 
l'homme le plus affaire des trois royaumes ”"—in what 
state were the three new operas announced. “ Les 
Amants de Verone,” he replied, ‘are ready, and Le 
Roi de Lahore begins to show; but Suzanne causes 
me no end of anxiety. Unless Messrs. Lockroy and 
Cormon allow me to carry the action to China, I am a 
lost man. The first act takes place in the vicinity of 


Cambridge in 1787. As the curtain rises, villagers 
celebrate the culture of the hop, and sing lustily 
in its praise :— 


**O’est le houblon qui nous fait vivre ; 
C’est le houblon qui nous enivre 
Autant qu’un vin généreux. 
Tant qu’il moussera dans un verre 
Les fils de la libre Angleterre 
Seront les maitres chez eux.” 
Now there is not a single hop-plant in all Cambridge- 
shire. Again, the same villagers wait for the mail- 
coach from London to hear whether Oxford or Cam- 
bridge has won in their annual boat-race on the 
Thames : 
‘* Ecoutez, ecoutez! mes yeux l’ont apercue, 
De la joute A la rame ou va savoir l’issue.” 
Now I hear that the Oxford and Cambridge boat. 
race is only thirty years old, and that in 1787 meetings 
of the students might lead to a contest with fists, but 
never with the oar. And so I want to change the scene 
to the banks of the Yellow River, where they may sing 
the praise of Tea, and have a Regatta of Junks con- 
tested by the Universities of Pekin and Honkong. 
‘Oh, Suzanne, Suzanne! all this in the first act !” 
M. de Retz, however, says in his Postscript, that the 
theatre—particularly the opera—is not the natural 
home for historical and geographical truths; and that 
Paladilhe’s score, with its charming musical situations, 
will more than condone local discrepancies. He 
expects much of ‘ Miynon” at the other house, with 
Nilsson, and Kellog, and Trebelli, and Campanini, and 
astonishes French publishers by relating how the 
‘Maison Schott” has ordered from Paris 1200 copies 
of the gavotte from ‘‘ Mignon” for the present season. 
‘In England, a popular piece quickly reaches the 
round number of 100,000 copies. Pauwvre France !” 
We trust that M. de Retz may be induced to devote 
his attention to England and the English generally, 
and not confine himself entirely to Opera and its 
mimediate surroundings. 





CHURCH ORCHESTRAS. 

The presence of a competent orchestra in our 
Churches has long been a desire and a dream with 
many thoughtful musicians, and at the present day 
there seems some prospect of it being realised. At 
St. Paul's Cathedral for very many years a band used 
to accompany the service at the annual Festival of the 
Sons of the Clergy ; and the voices of the Parochial 
School Children, on their yearly visit, were always 
assisted by wind instruments—some to sustain the 
treble—others to supply a bass to the thousands of 
fresh young voices that sang the melody. At West- 
minster Abbey the only occasions on which a band was 
introduced were the Handel commemoration or musical 
festivals. The Sons of the Clergy now have no band, 
the charity children no longer visit St. Paul's, the 
Abbey is not likely to have any more musical festivals. 
In both places, however, a band has been occasionally 
introduced of late years—with results not entirely 
satisfactory. That a good orchestra, well under 
control, would be a great advantage at both these 
Churches can hardly be denied ; even if the music were 
confined to the old Cathedral repertoire, supplemented 
by occasional extracts from the sacred works of the 
great masters. In such an orchestra, however, there 
is no place for amateurism: amateur chorus-singers 
are bad enough; an amateur orchestra is everything 
that an orchestra should not be. A competent band 
attached either to St. Paul’s or to the Abbey will, we 
fear, long be a desideratum ; but at St. Paul's, at any 
rate, the first step has been taken. In teaching his 
choir-boys to play on orchestral instruments, Dr. Stainer 
has laid the best possible foundation for a church 
orchestra, while he at the same time affords them the 
greatest assistance in learning to sing, not only with 
mechanical correctness, but with an expression—a soul 
—which mere Cathedral routine has proved incom- 
petent to give. Boys thus trained—even if they do not 
follow Music as a profession—will in after life be well 
qualified to give both vocal and instrumental help in 
the church; and there would be little difficulty, we 
should think, in attaching them permanently to the 
place where they had been brought up. At Westminster 
some experiments have lately been made in the same 
direction: and as regards these two churches an 
available orchestra seems only a question of time; and 
wherever there is an endowed choir, the same course 
may be adopted with a fair prospect of success. 

In several parish or district churches in the metro- 
polis and the suburbs, special services are occasionally 
accompanied by a band ; necessarily, in most cases, of 
amateurs—often with little or no training, and subject 
to no efficient rule. In our opinion, the cases are very 
few in which such an arrangement can work well as a 
permanent adjunct to the church service. If the con- 
gregation be musical, it is far better to develope the 
choral part of the service, and be content with the 
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organ accompaniment—the one instrument controlled 
by one performer, who must be to a certain extent 
qualified for his post. It often happens that the 
organist is the conductor of a local musical society, 
among whose members some may be inclined to assist 
in the church service, and at first this would seem to 
offer a ready means of obtaining a church orchestra ; 
but besides the great call on the time of every one 
concerned, innumerable difficulties of all kinds are 
sure to arise, and notably from the unequal attainments 
of the members of such a society. The prospect of a 
tolerable execution of even simple music is but faint, and 
no one is more ambitious than the amateur instru- 
mentalist, who in addition to accompanying the service 
seeks loftier display in the works of Spohr, or Schubert, 
orGounod. The mem bers of a church orchestra are not 
to be found ready-made: they must be trained: and 
here Dr. Stainer’s plan may be adopted wherever there 
is a choir. Let every choir-boy be taught an orches- 
tral instrument, in conjunction with his singing-lessons. 
This is the first step: and under favourable circum- 
stances a good result must be speedily attained. It 
will be singular, if, as time rolls on, the church organ 
which has superseded the homely performers on fiddle, 
clarionet, and bass-viol in the singing-gallery, should 
in its turn yield to a modern orchestra. 





THE WEATHER AND THE OPERA. 


Our English May has long been the terror of the 
invalid, and of the very old and the very young, who, 
from undeveloped or exhausted powers have been 
peculiarly liable to suffer from sudden atmospheric 
changes. May is generally a busy month with the 
Doctors, and if contentment followed in the train of a 
brisk business, Medicus ought to be serenely happy, as 
he must have done well in this latter season of all but 
universal depression. Perhaps, indeed, the past month 
has been so unexceptionally severe as to number the 
doctor among its victims more frequently than he likes; 
perhaps it has transferred his patients to the benevoleat 
care of the undertaker with too great rapidity: anyhow 
it cannot be a grateful frame of mind which has 
prompted the following spiteful indictment against the 
month of flowers, and love, and hope—of “ all things 
bright and beautiful :"— 

‘If a calendar of diseases should hereafter be compiled, it will 
be needful to lay especial stress on the month of May. This is in 
truth the period for sowing seeds of the worst varieties of disease. 
Particularly after a long and dispiriting winter are the 
blandishments of this treacherous month full of perils for the 
weak and not free from dangers to the strong. The sun, which 
has scarcely deigned to shine during the long, dull, and cold 
season, lights up the scene and warms the atmosphere, so that 
overcoats and wraps are thrown aside. Presently clouds obseure 
the furtive source of heat and light, and the cold wind chills the 
surface, the more susceptible because unused to exposure. 
Congestions, inflammations, and general disturbance follows, with 
the effect of awakening latent disease to deadly activity or 
sowing the seed of trouble to come. The prudent will be warned 
against these betrayals, and place no confidence in the lures of an 

















unstable climate, never so full of lurking mischief as when it 
smiles, or more cruel than when it seems to relent.” 


So speaks the Lancet, and its warnings are timely 
and authoritative, and may be taken to heart with 
advantage, although they are hardly reconcilable with 
the universal beneficence of Nature. The severity of 
the past month has doubtless deprived many a house- 
hold of some dearly-loved member, who with less 
trying weather might have lived on; still we think 
the past May is somewhat maligned. Bad colds and 
coughs, and slight fevers, are most worrying to the 
temper, and grumblings have been loud and constant; 
but to the many—those who are neither invalids, nor 
octogenarians, nor ‘‘ infants in arms"’—the absence of 
genial weather has not been without some compensa- 
tion; and if they have been deprived of out-of-door 
amusements and country excursions, they have found 
resource in the endless round of attractions in the 
metropolis in connexion with Music and the Drama, 
of which the two Opera houses are the chief. It is 
singular to remark how differently the season has 
affected these: in the case of Mr. Gye’s house, all 
seems to have gone on well, comparatively unaffected 
by the adverse skyey influences; while at one time it 
seemed likely that Her Majesty's would have to be 
temporarily closed owing to the illness and inability of 
the artists. Extreme energy and ready resource, 
however, prevented this misfortune, and the perform- 
ances were continued with vigour, and the best was 
done that could be to substitute other attractions for 
those that were temporarily unavailable. 

The anxiety of the manager must have been almost 
beyond endurance, and the strain upon his staff—from 
the conductor to the call-boy—immense, although borne 
with extreme cheerfulness. How nobly two distin- 
guished ladies—Miss Hauk and Mdme. Trebelli—have 
worked for the manager will not soon be forgotten. 

Some cynics indeed have remarked—apropos of the 
numerous illnesses and disappointments—that these 
were a meting out of poetical justice, which was by no 
means uncalled for; that to a class of people who 
often ery ‘ Wolf!” with little cause, the Wolf at 
last came in downright earnest. Let us hope that the 
bad time—now, we may hope, got over—may not 
recur ; that the present season may go on prosperously ; 
and that next spring we may have better weather for 
the Opera opening, and an entire absence of real illness 
and feigned indisposition—to the advantage of the 
public, the subscribers, and last, not least—the 
enterprising impresario. 

The paragraph we have quoted above will have done 
no small amount of good if it induces a little more 
discrimination in the use of our flannels, and wraps 
and great-coats during the later spring-time ; recent 
experience will perhaps make us cautious in these 
particulars ; and after such a May we shall not entirely 
discard our extra garments til] we know a little more 
of June. 
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NOTES. 

“* Madame Favart ” at the Strand Theatre continues to increase 
in attraction nightly, the piece now works splendidly, in the 
dialogue—which is genuine comedy—every point tells, and the 
songs, concerted pieces, and choruses are executed to perfection. 
It is not often that a comic opera contains so many single pieces 
that may be transferred to the drawing-room with the least 
possible modification: on one hand there is the brightness and 
brilliancy we naturally expect ; on the other—as in ‘‘ the Novice ” 
and the ‘* Vocal Minuet ’—a degree of pathos with which Offen- 
bach is not often credited. The interests of theatrical manager 
and music publisher are not always identical, but in ‘‘ Madame 
Favart” both have evidently scored a great success. 


At the Royal Academy of Music the ‘‘ Read” prizes, the gift of 
Mr. J. F. H. Read, for the composition of a quartet for 
pianoforte and bowed instruments were awarded, the first prize of 
£25, to Tobias A. Matthay; the second of £10, to Henry R. 
Rose. The adjudicators were Mr. J. F. Barnett, Mr. Silas, and 
Mr. Henry Smart. 

Arrangements have been completed by the dignitaries of 
Chester Cathedral for holding a musical festival on the plan of 
the Worcester Festival, on the 22rd and 24th of July, in aid of 
the Restoration Fund of the Cathedral. The Duke of Westmin- 
ster, the Bishop of Chester, and Dean Howson have consented 
to act as presidents. The Festival will consist of two special 


services, at which Spohr's ‘‘ Last Judgment,” and the‘ Hymn of 


Praise,” by Mendelssohn, will form the principal features. There 
will be a grand miscellaneous concert in the evening of the first 
day. The chorus will be formed from the choirs of the Northern 
and Midland cathedrals and a full orchestra. There is a debt on 
the Restoration Fund of the Cathedral of £4000, and the work 
which Dean Howson inaugurated is not yet complete. The 
county and city gentry are taking up the affair heartily, and the 
festival is expected to be a great success. 

It is decided that the following works will be performed at the 
Birmingham Musical Festival in August, which will be again 
under the direction of Sir Michael Costa: The ‘“* Messiah” and 
Israel in Egypt” by Handel; Mendelssohn’s ‘ Elijah” and 
‘* Hymn of Praise ; Rossini’s Mosé, and Cherubini’s ‘* Requiem.” 
Herr Max Bruch and M. Camille Saint-Saens are each to 
furnish a new work. 


Sir Michael Costa, the adjudicator in the late string quartet 
competition at Trinity College, London, has delivered his award 
to the Academical Board. The first prize of £10 is awarded to 
the quartet bearing the motto ‘‘ Fide et fortitudine,” and the 
second prize of £5 has been given to the work inscribed ‘‘ At 
spes non fracta.” Both these quartets are the compositions of 
Mr. C. E. Stephens. Another quartet marked ‘‘Che sara sara,” 
by Mr. Joseph Bridge, M.A., Bac. Mus., Organist of Chester 
Cathedral, is distinguished as proxime accessit. Honourable 
mention has been given to compositions by Mr. John Alsop, of 
Newton Abbot; Mr. Henry Houseley, Nottingham; Mr. Arthur 
Cornall, Mus. Bac., and Miss Alma Saunders. Thirteen quartets 
were sent in for the competition. A public performance of the 
prize works will shortly be given at the College. 


The ‘ Figaro” has the following concerning an opera- 
impresario’s difficulties, and his ready resource :—‘‘ Mdme. 
Nilsson was again too unwell to sing at Her Majesty’s on 
Thursday ; but Mr. Mapleson very properly, in order to obviate 
as far as possible public disappointment, circulated early in the 
morning, through the West-end and City, huge posters, with Sir 
William Gull’s certificate. The truth is that Mdme. Nilsscn 
has been suffering from rheumatism in the left arm, which, 
although it incapacitates her from appearing in public, has had 





no effect whatever upon her voice. With Mdme. Nilsson and 
Mdme. Gerster both ill, with Miss Minnie Hauk confined to her 
house, with Signor Foli indisposed, Signor Masini seceded, and 
Mr. Armit, the manager's alter ego, ill at his home, Mr. Mapleson’s 
position was no easy one, But the impresario is, above all things, 
emphatically a man of resource. Malle. Tremelli was obtained 
to take Mdme. Trebelli’s place in the latter part of the Zulu 
concert, Signor Campanini was persuaded out of his sick-bed, and 
‘* Carmen,” with Trebelli and Campanini, was performed before a 
full house. To the artists who thus came to the assistance of 
their popular manager too much praise can hardly be given. 
Mdme. Trebelli especially came down to the house without her 
dinner, and a basin of soup after the first, and a chop alter the 
second act of ‘* Carmen,” was all the meal she had until her heavy 
day’s work was over. Yet a better performance of M. Bizet’s 
opera has rarely, if ever, been heard.” 


The same paper also tells the story of Signor Masini’s flight :— 
‘* Signor Masini has seceded from Her Majesty’s Theatre. This 
modest tenor was perhaps offended because neither the Prince of 
Wales nor the Earl of Beaconsfield met him at the station, and he 
was still further offended because the director would not promise 
him the monopoly of the various parts in his repertory. But the 
«last straw’ was when Sir Michael Costa, after waiting for him 
for rehearsal half an hour, received a message by the call-boy 
that Signor Masini, as the friend of Verdi, was not accustomed to 
go to the theatre to rehearse, but expected the conductor to come to 
his hotel. After a characteristic reply from Sir Michael Costa, 
Signor Masini arrived at the conclusion that oil and water would 
not mix, and I believe he has now left the country. He is 
certainly no very great loss, but the anecdote will show what a 
desirable sort of person for a small tea-party is an Italian operatic 
tenor.”’ 


The Atheneum states that the Minister of Fine Arts in Paris 
has at last made up his mind about the future management of the 
Grand Opéra in Paris, which will receive the usual Government 
grant; but there are much more stringent clauses in the lease 
of the new lessee, M. Vaucorbeil, whose term is for seven years 
from the Ist of November next, than there were 
predecessor's, M. Halanzier, as to the porduction of new 
works. M. Vaucorbeil will have to give a certain number 
of representations at reduced prices for the public. On 
the other hand, he is authorised to increase the amount of the 
subscriptions up to twenty-five per cent. beyond the former tariff. 
M. Vaucorbeil has one great advantage as Impresario, he is a good 
musician. He was a Conservatoire prize-winner, and has MS. 
operas in his portfolio which, perhaps for his good fortune, he is 
not allowed to produce, according to the terms of the lease. M. 
Vaucorbeil has secured the services of M. Faure already, and has 
proposed to think more of art than M. Halanzier, who had no 
notion of operatic management beyond that of having a costly 
mise en scéne. 


in his 


Another novelty has been brought out in Mr. and Mrs. German 
Reed's Entertainment. ‘ Grimstone Grange” was withdrawn on 
May 26 to give place to a new first part on the 27th, entitled, 
“ £100 Reward,” written by Arthur Law, the music by Corney 
Grain. ‘ Our Calico Ball,” Mr. Corney Grain’s Musical Sketch, 
will still for a short time retain its place in the program, and the 
favourite Musical Proverb, ‘‘ Charity begins at Home,” concludes 
the Entertainment. 


A musical examination for candidates residing in or near 
London has been arranged to be held at the house of the Society 
of Arts during the week commencing June 16th. The examination 
will be exclusively practical, and will embrace that of voice, style, 
ear, and reading. Intending candidates should at once com- 
municate with the secretary of the society, stating if they desire 
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to attend during the day or in the evening ; they will then receive 
due notice of the day and hour fixed for their attendance. 





The Salzburg Mozart Festival will he held on the 17th, 18th, 
and 19th of July. There will be two evening concerts of the 
Vienna Philharmonic Society, under the direction of Herr Hans 
Richter, and a morning performance sustained by artists of 
eminence. The arrangements will be under the direction of the 
Committee of the International Mozart Institute, who so success- 
fully managed the festival in 1877, and whose aim is to render 
these festivals a permanent institution in Mozart’s birthplace. 

M. Emile Mendel, writing on the vexed subject of the Opera in 
Paris, propounds the idea that it can only exist as a kind of 
musical museum. The opera now costs the State 4,000,000 
francs (£160,000) a year, including the rent. Within the last 
thirty years 40,000,000 francs haye been spent in producing over 
3000 works. Over twenty of these have survived, and only eight 
are constantly performed—three operas by Meyerbeer, the others 
by Rossini, Halévy, Donizetti, and Gounod. Under these circum- 
stances it is condidered out of the question to insist on the opera 
trying new works, and yet by this contract with the State the 
present manager is bound each year to bring out two new ballets. 
M. Halanzier has produced the following works: ‘Jeanne 
@’ Arc.” ** Le Roi de Lahore,” Polyeucte”—which cost him 250,000 
francs each ; ‘‘ La Coupe du Rot de Thule,” which cost him 100,000 
franes; ‘ L’Esclave” and‘ La Reine Berthe,” which cost him 
60,0000 francs, and ‘‘ Sylvia” and other ballets which cost him 
200,000 francs, for works which will seldom or never reappear on 
the stage. To make the opera pay, M. Mendel insists that the 
old masters alone should be performed, and that youthful com- 
posers should have a lyric stage of smaller proportions. 





The twenty-first musical festival of the German Se#ngerbund of 
North America will be held at Springer Music Hall, Cincinnati 
O., June 11-15. It will be the largest German chorus ever 
banded together, embracing 1971 voices, of whom 831 come from 
Cincinnati, 268 from Louisville, 180 from Chicago, 119 from 
St. Louis, 118 from Cleveland, 111 from Indianapolis, and the rest 
from Columbus, Hamilton, Buffalo, Detroit, Fort Wayne, Mil- 
waukee, Omaha and other places. In addition to these there will 
be an orchestra consisting of 150 musicians, from Cincinnati, 
Chicago, Louisville, and St. Louis. ‘Lhe following solo-singers 
have been engaged for the concerts—Sopranos: Mdme. Otto 
Alvesleben, Kammersengerin to the King of Saxony, Dresden; 
Miss Emma Heckle, Cincinnati (now in Europe). Mezzo-soprano : 
Mrs. Flora Mueller, Cincinnati. Contraltos: Miss Josie Jones 
Yorke, from the Carl Rosa Opera Troupe, London, Eng., 
(now on a visit in Cincinnati); Miss Emma Cranch, Cincinnati ; 
Miss Louise Rollwagen, Cincinnati. Tenors: Alex. Bischoff, New 
York ; Carl Fritsch, New York. Baritone; Franz Remmertz, New 
York. Bass: M. W. Whitney, Boston. In point of number of 
performers the coming festival will excel all the previous occasions 
of the kind in America, 

At the New Philharmonic concert at St. James’s Hall, on May 24, 
M. Saint-Saens conducted his symphony in A minor, and played 
the pianoforte part in his own concerto in C minor, the orchestra 
being directed by Mr. Ganz. 








Mr. Hollingshead, finding that his arrangements with the 
Comedie Francaise forbid him to give the use of the Gaiety 
Theatre for the proposed entertainments in aid of the funds of 
the Hospital for Diseases of the Throat and Chest, Golden-square, 
has forwarded a cheque for £25 to the charity. Mr. Irving has 
now kindly granted the use of the Lyceum Theatre for the dra- 
matic performance, which will take place on Tuesday, June 24th, 
instead of Thursday, June 19th. In addition to the program 
already announced, the musical triumviretta of ‘* Cox and Box,” 





will be played by Mr. Arthur Cecil, Mr. George Grossmith, jun., 





and Mr. Corney Grain. Mr.Arthur Sullivan has also kindly 
promised to conduct. 





The question of the ownership of the copyright of the two songs 
‘Kathleen Mavourneen” and ‘Dermot Asthore,” concerning 
which there has been prolonged litigation, has been before the 
Court of Appeal. Messrs. Hutchings and Romer, who claimed th 
copyright, had obtained an order with costs for expunging from the 
register at Stationers’ Hall an entry of ownership made on behalf 
of Mr. Crouch. Neither Mr. Crouch, however, nor any repre- 
sentative upon whom the bill of costs might be served, could be 
fonnd. Nevertheless, notice of appeal with security for costs was 
given on his behalf, but the only solicitor bearing the name in 
which the appeal was entered denied all responsibility for, or 
knowledge of, the proceedings. Messrs. Hutchings and Romer, 
therefore, asked that the appeal should be dismissed. The appli- 
cation was granted, on the ground that the appeal was entered 
without authority. 

We quote the following from Professor Ella’s ‘‘ Record,” issued 
for the Musical Union matinée of May 27 :— 


‘In answer to the many kind congratulations on my restored 
sight, I have been under the necessity of explaining the nature of 
the operation, so skilfully performed by Mr. Bowman, the eminent 
oculist. In consequence of this, a paragraph has been widely 
circulated in the Standard and other papers, as follows :— 

‘Musical amateurs will regret to hear that in consequence of 
failing sight, Professor Ella contemplates retiring from the active 
direction of the Musical Union, with which he has been associated 
from the commencement. Professor Ella some time since lost 
part of the iris of his left eye, and he is now urged by Mr. Bowman 
to rest from his professional duties. In other respects the veteran 
is hale and hearty.’ 

“It will thus be seen that the failure in my sight was not 
occasioned by a cataract. Recovery is hopeless, and retirement 
desireable, as I fear that I should scarcely be fit, another year, to 
undertake the trouble and anxiety consequent upon the direction 
ofthe Musical Union,—.rz.” 


The regret at any failure of Professor Ella’s powers will be keenly 
felt by all who have had the pleasure of his acquaintance, and the 
Professor has friends in all parts of the world. He can look back 
on a long life of useful work, and along series of pleasant memories. 
His life has been passed in the exercise of his art, to which all his 
energies have been devoted; and his labours have been lightened 
by the congenial society of musical virtuosi of all ranks, his inter- 
course with whom has always been of the most gratifying character. 
His friendships have been numerous and lasting. The present 
love of Chamber-music is in great measure owing to Professor Ella’s 
early exertions, and to the establishment of the Musical Union. 
Directing for so many years this rather exclusive institution, love 
of his art has been the one motive, and success in an art point of 
view his only reward. His discrimination and discernment have 
been, however, of the greatest use to others, whose suecess has been 
largely due to the Pioneer whose Art-knowledge and practice showed 
the way to profitable commercial investments. 





The Brighton Aquarium Company have requested the consent 
of the Corporation of Brighton to the use by the Company of the 
Aquarium buildings for the purpose of giving operettas and other 
entertainments similar to that given by Mr. and Mrs. German 
Reed, but which come within the definition of “ Stage Plays,” 
and require a magisterial license under the Act of Parliament 
for regulating theatres. The Aquarium Company were requested 
to make their application in writing, and to give a full description 
of the kind of entertainment contemplated. Asa matter of course, 
the application will be opposed, and since the above meeting, a 
letter had been received from Mrs. Nye Chart, the lessee of the 
Brighton Theatre, requesting permission to be heard in oppo- 
sition. 








THE ORCHESTRA. 341 








ROYAL ITALIAN OPERA. 





On May 1“ Fra Diavalo”’ was given, for the first 
appearance of Mdlle. Valleria as Zerlina. The young 
lady achieved a success. Lady Kobura was played by 
Malle. Belocea, Signor Ciampi was Lord Koburg, and 
M. Capoul, Fra Diavalo. Auber’s charming music was 
fresh as ever, and the audience were delighted. 

On May 2 “ Faust” was repeated, M. Gayarre 
assuming the title part. Mdlle Turolla confirmed the 
previous good impression, though she made the common 
mistake of singing too much to the audience. 

On the 8rd ‘‘ Tannhduser”’ was played, with Mdme. 
Cepeda as Flizabetta. There was a poor house— simply, 
we believe, because there was no Albani. Mdme. 
Cepeda, however, (excluding comparisons) sang and 
acted with great ability, and made a favourable im- 
pression in some.of the most striking parts. Signor 
Sylva was hardly satisfactory as Tannhduser. The 
other parts call for no comment. 

On May 5 * The Huguenots” was repeated. 

Mdme. Patti's return on May 6th was, as usual, the 
great night of the season, and the customary greetings 
were given this most admirable vocalist. The opera 
chosen for Mdme. Patti’s rentrée was Donizetti's 
‘“ Tucia.” In this work Mdme. Patti sang as she has 
long been wont to sing, and acted with a degree of 
intensity rarely reached. Signor Nicolini was the 
Edgardo, and sang with taste and vigour. The Enrico 
was Signor Graziani, the Raimondo Signor Capponi. 
The bouquets thrown to the prima donna, and calls 
before the curtain, were matters of course. 

On May 8 Wagner's “ Lohengrin, or at least as much 
of the opera as is deemed to be attractive to a London 
audience— was performed before an appreciative 
house, the Duke and Duchess of Edinburgh, Prince 
Leopold, Princess Beatrice, Prince and Princess 
Christian, being present. Mdme Albani was sadly 
missed as Elsa, although a by no means indifferent 
impersonation was given by Mdlle. Heilbron. The 
young soprano realised the simplicity of Elsa's character, 
and sang the difficult music with force and expression. 
She was much applauded. Signor Gayarré, as Lohengrin, 
acquitted himself in this trying part. Signor Cotogni 
was again Frederico di Telramondo ; and in the part of 
Ortruda Mdme. Mantilla made a great impression. 
Signor Capponi and Silvestri were the Herald and 
King Henry the Fowler. The choruses went well, and 
the mounting was most satisfactory. 

Mozart’s delightful opera, ‘‘ Le Nozze di Figaro,” was 
produced on May 9. Mdme. Cepeda took the part of 
the Countess Almaviva for the first time, and did full 
justice to the lovely music; while Mdlle. Thalberg 
was an attractive Cherubino, and obtained an encore 
for “‘ Voi che sapete.” Malle. Valleria was excellent 
as Susanna, and her ‘Deh vieni non tardar” was 
refined and tasteful. Signor Cotogni—quite recovered 
from his indisposition—repeated his admirable imper- 
sonation of Figaro; Signor Graziani was the jealous 
Count Almaviva, and the minor characters were efficiently 
represented. One of the finest arias ever written 
by Mozart—the ‘ Vedré, mentr’ io sospiro,” sung 
in Act II. by the Count—was omitted without any 
explanation. On the other hand a long double 
cadenza—certainly not by Mozart—was introduced at 
the end of the charming duet, ‘ Sull’ aria.” It is said 
that this interpolation was first made by Sir H. R. 





Bishop, who used to take such liberties, but it should 
no longer be permitted. Signor Bevignani conducted. 

Gounod’s “ Faust” was given on May 10, when the 
house was crammed in every corner by those anxious 
to hear Mdme. Patti as Margherita. The numerous 
audience were well rewarded, for Mdme. Patti never 
played the part with more force and feeling. She was 
magnificent, and especially in the fifth act, where the 
illusion of madness was shown with marvellous force. 
Signor Nicolini’s Faust is much better than it was ; 
we have less of the vibrato, and his tones are richer 
and fuller than formerly. Signor Cotogni and Mdme. 
Scalchi repeated well-known impersonations of Valentino 
and Siebel. The Mefistofele was new to this country. 
M. Gailhard, who made his first appearance in 
Englaud, has a baritone voice of extensive compass 
and agreeable quality; his acting is picturesque and 
distingue. In other respects the opera was given with 
its usual excellence, 

On May 138 “ dida" was performed and received 
with more than ordinary favour. Mdme. Patti was, 
of course, the Aida, and played the part to perfection. 
Signor Nicolini was the Radames; he sang well, espe- 
cially in the duet, “ Pur ti reveggo,”’ and he acted with 
considerable feeling. Mdme. Scalchi, as Amneris, gave 
the music with grand effect, and her dramatic ability 
was equal to all the requirements of the character. 
Signor Graziani resumed his réle of the Ethiopian 
King Amonasro, and sang the difficult music most skil- 
fully ; and Signor Scolara was an excellent King. The 
orchestra, under Signor Bevignani, did its work 
tolerably, and the crowded stage at the end of the 
second act was as telling as ever. 

Meyerbeer'’s “* Prophete” was played on May 15 with 
ull the resources of the theatre. 

The production of the ‘* Barbiere”’ on May 16 afforded 
Mdme. Patti another triumph in the part of Rosina. 
We need not expatiate on her rendering of the ‘“* Una 
voce,” which was simply perfect: nor on the rapturous 
applause which attended everything she did, including 
the operatic caricature of ‘‘ Home, sweet home,” in the 
Lesson scene. The other characters were played by 
their usual impersonators. Signor Cotogni made a 
good Fiyaro; Signor Ciampi was the Bartolo; and 
Signor Nicolini as Almaviva, sang the music as well 
as could be wished. Signor Silvestri was the Don 
Basilio, and acquitted himself ably. The house was 
crammed in every corner. 

On May 17 the new prima donna, Madlle. Turolla, 
made a bold essay in the part of Agatha in Weber's 
‘* Der Freischutz,” challenging comparison with her 
predecessors at once. Mdlle. Turolla has given 
evidence of dramatic capacity, but her Ayatha is 
hardly satisfactory. The music is correctly sung, and 
the acting is in the conventional manner; but she 
wants experience and self-dependence. On the other 
hand she dressed and looked the part to perfection, 
and she sang the famous scena with sufficient brilliancy 
to obtain a double recall. The Annetta of Malle. 
Smeroschi is a well-known performance ; and the Maw 
of Signor Gayarré and the Lremita of Signor Scolaro 
call for no special notice. The Caspar of M. Gailhard 
is excellent; the part has been well studied, and he 
gave full effect to his conception. The incantation 
scene was more lIudicrons than horrible, and the 
audience recognised in the Wolf's Glen some old 
acquaintances from the Polytechnic. The ballet is 
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lugged in, but is excused by the playing of Weber's 
‘Invitation pour la Valse,” and the graceful dancing 
of Mdlle. Zucchi. 

On May 19 “ Don Giovanni” was played with 
Mdme. Patti as Zerlina, who was worthily supported by 
the other artists. Mdme. Patti’s assumption of the 
character is familiar to every opera-goer. She was 
encored in ‘La ci darem,”’ ‘“ Batti, batti” and 
‘* Vedrai carino,” and applauded every time she sang. 
Mdme. Valleria’s Donna Elvira displayed both vocal 
abilities and dramatic power, and Mdme. Cepeda as 
Donna Anna closely approached the ideal of that 
exacting part. M. Maurel’s ‘ Don Giovanni" showed 
dignity and ease, and his fine voice and good method 
told well. Signor Nouvelli was the Don Ottavio, and 
what he accomplished is warrant for a successful 
career in the future. The Leporello, M. Gailhard, 
deserved high praise both as actor and singer. ‘The 
orchestra played admirably, aud the performance was re- 
ceived with delight by a house crowded in every corner. 

“* Dinorah” was played, on May 22, to a densely- 
thronged house, with Mdme. Patti as the heroine. The 
Diva was not in good vice. But though the great 
singer was not at her best, and her rendering of the 
Shadow Song was hardly what it usually is, still the 
audience applauded and encored the scena, and insisted 
on three returns to the footlights after the repetition. 
In other portions of the opera Mdme. Patti sang as she 
alone can sing, and acted with all her usual charm. 
M. Maurel took the part of Hoel, in which he is un- 
surpassed. Mdme. Scalchi’s rendering of the Goat- 
herd's music was all that could be desired. Signor 
Nouvelli was rather nervous, and did not seem familiar 
with the piece. Signori Capponi and Sabater and 
Mdlle. Cottino completed the cast. 

On May 24 the Marquis d’I[vry’s opera was brought 
out, and met with acool reception. The house thinned 
as the evening wore on, and although some of the 
music is bright, and considerable skill is displayed, 
there was little sympathy on the part of the audience— 
which was moreover, obviously a friendly one. If the 
— could be familiarised with the music, they would 
probably not only tolerate but really like it; but we 
fear there is little chance of this: having failed in 
making a great impression at first * Les Amantsde Verone” 
will probably be laid aside after one or two more 
performances. The composer could hardly have chosen 
a more ambitious or a more difficult subject: and it is 
not surprising that an amateur—however talented and in- 
dustrious—should not have succeeded where the greatest 
musicians of the present generation have failed. The 
opera was well mounted, and it had been well rehearsed. 
Mdlle. Heilbron was the Juliet, M. Capoul, Romeo: 
these parts they had sustained when the opera was first 
played in Paris last autumn. The other characters 
were all in competent hands, and everything was done 
to make the work attractive. 
to the Marquis as proving him to be a conscientious 
and skilled musician : it is no surprise that he has not 
attained at a leap the highest rank as an operatic 
composer. ‘* Les Amants de Verone”’ was announced for 
repetition on May 29. Verdi's “Un Ballo” was 
played ou May 27, with Mdlle. Turolla in the exacting 
character of Amelia, Malle. Turolla will doubtless 
make her mark amongst the tragediennes of the lyric 
stage, but sho has defects to get rid of, and to learn the 
power of self-control. The Amelia of the young prima 


The result is honourable, 





donna is altogether a good study, and will improve on 
its repetition. Mdlle. Turolla was applauded to the 
echo after the duet with Riccardo, ‘‘ Quale Soave.” 
The Riccardo of Signor Gayarre is a finished per- 
formance. Mdme. Scalchi was again the Ulrica; M. 
Maurel sang finely as Renato, and was encored in “ Eri 
tu; and Mdlle. Smeroschi was efficient as Oscar, 
Signor Vianesi conducted. The other nights in the week 
were devoted to repetitions of operas previously given. 

Mdme. Adelina Patti appeared on May 28 as Violetta 
in Verdi’s “La Traviata.” That the diva’s triumph 
was complete may be readily imagined. Signor Nicolini 
as Alfredo was generally appreciated as he deserved, 
while Signor Graziani showed his pure vocal produc- 
tion as Germont, and the smaller parts were filled 
as usual. Signor Vianesi conducted. The house was 
crowded in every part. 











HER MAJESTY'S THEATRE. 


The debut of Mdlle. Marie Vanzandt as Zerlina in 
Mozart's masterpiece, was a fair success. There was a 
large number of the lady’s friends, and the audience 
were more than indulgent. ‘The young lady has natural 
gifts, and has been well-trained; but, as a matter of 
course, she has much to learn; and her appearance in 
such a character, on such a stage, is early, if not pre- 
mature. Still, if her head is not turned by the unwise 
adulation of friends, and she will study and work, she 
may hope for a brilliant future. There is not much to 
be said in favour of the rest of the cast. The Donna 
Anna of Mdme. Pappenheim showed the same character- 
istics as last year. She was not, however, in good 
voice. The Donna Elvira of Mdme. Sinico was in- 
telligent as ever. Signor Del Puente looks well, and 
acts with spirit ; his execution of the music is hardly 
so satisfactory. As Leporello, Signor Susini showed 
the power retained by a veteran singer who is up to his 
work. Signor Frapolli was the Don Ottavio, Signor 
Franceschi played Masetto, and Signor Pyatt the Com- 
mandant. The chorus in the great finale were very 
efficient, and the orchestra irreproachable. 

Another of Mr. Mapleson’s new artists, Mdlle. Libia 
Drog, made her first appearance, on May 5, in the part 
of Leonora in * Il Trovatore.” Malle. Drog is of Italian 
origin, and has had considerable experience in America. 
She has a puwerful voice, fairly under control. The 
reception the lady met with was decidedly favourable. 
Signor Campanini was ill, and Signor Brignoli under- 
took the part of Manrico, Malle. Trebelli resumed her 
familiar impersonation of Azucena—as popular as ever ; 
Signor Galassi was the Conte di Luna ; and the smaller 
parts were filled by Signori Franceschi and Rinaldini, 
and Mdlle. Robiati. 

On May 6 “ Carmen” was given for the third time, 
with Miss Minnie Hauk. Signor Campanini being still 
indisposed, the part of Don José was undertaken by 
Signor Tecchi, who got through the part well. 

On May 8, Mdme. Gerster being indisposed, Mdlle. 
Vanzandt boldly undertook the part of Amina, in the 
** Sonnambula.” Her Amina is an advance on her 
previous effort ; the music lies within her means, and 
she gave Bellini nearly in his native simplicity. She 
was liberally applauded. Signor Campanini being still 
on the sick list, Signor Carrion sang for him; he, too, 
seemed indisposed. Signor Foli was Count Rodolfo; 


Mdme. Demeric-Lablache, Teresa ; Mdlle. Robiati, Lisa ; 
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and Signor Rinaldini, the Notary. The weather had | weak nor strong. Mdme. Pappenheim’s efforts were to 


played havoc amongst the principals, and had not for- 
gotten the chorus, who sang but indifferently. 

The re-appearance of Mdme. Christine Nilsson as 
Marquerite, on May 10, had to be deferred on account 
of her indisposition. Mdlle. Minnie Uauk took her 
place, and sang at her best, and gave a fair rendering 
of the part from her own point of view. But we shall 
not soon tolerate a coquettish Marguerite. Mdlle. 
Hauk, however, gives full effect to her music, and 
shows herself an accomplished artist. The tenor, 
S gnor Runcio, was the substitute of Signor Campauini. 
Signor Foli was Mephistophiles ; Mdme. Trebelli, Siebel ; 
and Signor Franceschi, Wagner. The part of Valentine 
was undertaken by a new-comer, Signor Vaselli, who 
has a fine baritone voice, and promises to be of great 
use. He is evidently used to the operatic stage. The 
small part of Martha was well played by Mdme. 
Demeric-Lablache. 

Mr. Mapleson’s prime donne have not battled success- 
fully with the inclemency of an English May ; and this 
fact was rendered strongly apparent on May 13, when, 
in place of Mdme. Etelka Gerster, Mdlle. Ambré ap- 
peared as the heroine of Donizetti's “‘ Lucia di Lammer- 
moor.” The Moorish soprano possesses undoubted 
talent ; her method is safe and sound, and she sings 
with considerable expression ; but she can hardly claim 
to be the fitting substitute of Mdme. Gerster. The 
performance of “ Lucia” was, on the whole, depress- 
ing. Mdlle. Ambre sang fairly well, but failed to arouse 
anything like enthusiasm in the audience ; and though 
Signori Frapolli, Galassi, Foli, Rinaldini, and Grazzi 
were occupied in more or less important parts, the 
result was hardly satisfactory. 

On May 15, after an absence of a couple of years, 
Mdme. Christine Nilsson was to have re-appeared as 
Gounod’s Margherita—a character in which she, per- 
haps, is seen at her best—but the fates were unpro- 
pitious ; Mdme. Nilsson could not sing, and “ Faust” 
had to make way for “ Carmen,” in which Mdme. 
Trebelli sustained the title part. In other respects the 
cast was as before. 

Mdme. Gerster was to have made her first appear- 
ance on May 19 in the ‘* Sonnambula;"’ but a medical 
certificate announced her inability to play, and the 
ever available “ Trovatorc’’ was given, with Mdlle. 
Drog, Mdme. Trebelli, Signor Campanini and Galassi 
in the chief parts. Mdlle. Drog certainly improves upon 
further acquaintance, and will probably become at no 
distant period a very useful member of the company. 

A morning performance of ‘‘ Carmen” was given on 
May 17, with Mdlle. Hauk ; Signor Arditi officiating as 
conductor. In the evening Sir Michael Costa conducted 
Beethoven's ‘‘ Fidelio,” in which M. Candidus, who, 
owing to bad health, was heard at a disadvantage last 
autumn, made his reappearance as Florestano, and with 
satisfactory result. He was in good voice, and his 
style was impressive ; he, moreover, did his best in an 
exacting part. Mdme. Pappenheim resumed the 
character of Leonora; Mdme. Sinico was Marcellina ; 
Signor Foli was the gaoler, Rocco; Signor Galassi, 
Pizarro; and Signor Rinaldini, Jacquino. The ‘“ Leo- 
nora” overture (No. 8) was played as is usual 
between the first and second acts. The band and chorus 
must have been glad when their day’s work was over. 

The ‘* Nozze di Figaro’ was played on May 20. The 
parts were competently filled, the cast being neither 





some extent interfered with by a cold, but she sang 
nevertheless with marked appreciation of the work she 
had in hand. Mdme. Hauk was “a vivacious 
Cherubino, though the precise intention of her 
vivacity was not at all times quite apparent. Her 
habit of introducing high notes which had not occurred 
to Mozart as necessary ended unfortunately in an 
unsuccessful excursion after B flat in the first aria 
‘Non so piu.’ Mdme. Crosmond was in all respects 
a commendable Susanna. Malle. Vanzandt had 
originally been advertised to sing; but the epidemic 
which seems to have affected Her Majesty's so severely 
has apparently reached her. Mdme. Lablache, however, 
strengthened the cast.” (We have quoted the Standard. 

Signori Del Puente and Galassi played the Count an 

Figaro, and Signori Susini and Rinaldini Dr. Bartolo 
and Don Basilio. The orchestra was good as usual. 

The return of Mdme. Gerster attracted a numerous 
and brilliant audience on the afternoon of the 24th 
May. ‘‘ Lucia di Lammermoor” was selected for the 
occasion, a work in which the powers of the singer are 
beheld at their highest. Mdme. Gerster seemed at first 
to be suffering from her recent illness, but she speedily 
overcame what was perhaps mere nervousness. In the 
cabaletta, ‘‘ Quando rapita,”’ Mdme. Gerster electrified 
her auditors, and the duet with Edgardo, ‘‘ Verrano a 
te,” evoked most enthusiastic applause. In the third 
act Mdme. Gerster sang the airs, ‘‘Oh! che goija,” and 
‘‘Spargi d’amaro,” with extraordinary effect, finishing 
on an E flat in alt. The audience were enraptured: 
Signor Frapolli was the Hdgardo, Signor Galassi, 
Enreio, and Signor Franceschi, Raimondo. Signor 
Arditi conducted. In the evening Meyerbeer’s “ Robert 
le Diable”’ was given, Ruberto being played for the first 
time in England by Signor Campanini. Mdlle. Ambre 
was Isabella; Mdlle. Minnie Hauk, Alice; and Signor 
Foli, Bertramo. Sir Michael Costa was at his usual 
post in the orchestra. 

** La Sonnambula” was given on May 26, and Mdme. 
Gerster played Amina in a manner which if equalled 
cannot be surpassed. Two years ago Mdme. Gerster's 
Amina was a great success, and she has not stood 
still in the interval. The part of Elvino was given 
to Signor Campanini, whose voice was out of order, 
and whose singing and acting do not call for 
excessive praise. Signor Del Puente was the Count, 
and did full justice to the character. 

On May 27, after many disappointments, the audience 
had the gratification of welcoming Mdme. Nilsson to 
her old home in the character of Margherita in M. 
Gounod’s * Faust.” That her reception was enthusias- 
tic need hardly be said, considering the position allotted 
to her by universal consent; and the popular prima 
donna speedily showed that it was not her past achieve- 
ments alone which merited applause. Mdme. Nilsson 
has, indeed, rarely, if ever, sang and acted the part 
more admirably. Her glorious voice is at its best, and 
there was about her performance of the character all 
that earnestness and simplicity which made her 
Margherita so famous in bygone days. An uproarious 
encore for her brilliant rendering of the ‘‘ Jewel Song " 
was, under these circumstances, a matter of course, but 
without recapitulating a familiar tale, we may say that 
the pure and pathetic Margherita that opera-goers know 
so well was once again to be seen. Mdme. Trebelli 
was the Siebel—a character in which she is unap- 
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proachable. Signor Vaselli made a passable Valentino, 
in spite of a tendency to sing flat. Signor Foli as 
Mefistofele was out of voice, and only sang one verse of 
the Serenade. Signor Campanini was the Faust ; 
Signor Franceschi played Wayner commendably. The 
house was well filled, and Mdme. Nilsson had con- 
tinually to return before the curtain to acknowledge the 
applause so liberally and so deservedly bestowed. 

On May 29 “ Lucia di Lammermoor” was repeated with 
Mdme. Gerster ; the ballet ‘‘ Les Papillons” being given 
after the opera. On the 80th ‘ Lohengrin” was pro- 
duced with Mdme. Nilsson as Elsa. Ortrude was played 
by Mdme. Tremelli, and Lohengrin by Signor Campanini. 
Saturday, May 81, was to have a double performance: 
“ Carmen” in the morning with Miss Minnie Hauk ; 
and ‘* Rigoletto” in the evening, with Mdme. Gerster as 
Gilda, and Mdme. Trebelli as Maddalena. M. Roudil 
was to make his first appearance as the Jester. 

These double performances on the Saturday must 
be a severe trial to tne band and chorus, and all who 
are engaged in the morning and evening operas. The 
principal singers, of course, escape either the one or 
the other: Sir Michael Costa only conducts in the 
evening, the morning performance being given to 
Signor Arditi. 





DRAMA. 

At the Adelphi Theatre on May 15 “ The School for 
Scandal’ was brought out withacast which promised 
well. Miss Neilson was the Lady Teazle, Joseph 
Surface was played by Mr. Herman Vezin, Charles 
Surface by Mr. Henry Neville, Backbite by Mr. Edward 
Compton, Mrs. Candour by Mrs. Alfred Mellon, Lady 
Sneerwell by Miss Pateman, and Maria by Miss Lydia 
Foote. Mr. Horace Wigan played Sir Oliver Surface. 
Mr. Pateman, as Moses, was too conventional. Mr. 
Celli as Sir Harry Bumper, sang the usual song. 

At the Folly Theatre “ The Love Chase” was 
produced on May 24 under the management of Mr. 
Samuel Hayes. ‘ Neighbour Constance,” was represented 
by Mrs. Bernard-Beere, who had evidently carefully 
studied the character, and who played with earnestness 
and feeling. In the merrier passages she was hardly so 
successful, but she was throughout warmly applauded. 
Mr. W. H. Stephens played Sir William Fondlove, 
Mr. Billington Wildrake, Mr. Lin Rayne Master Waller, 
and Mrs. Leigh Murray Widow Green. 

A special afternoon performance was given at the 
Gaiety on May 24 for the purpose of introducing Mr. 
Arthur Sketchley as Falstaff. Mr. Barnes, as the 
Prince of Wales, played with ease and finish, and 
secured much applause. Mr. Sketchley’s Falstaff was 
by no means a success. It quite lacked the unctuous 
humour required for a satisfactory embodiment of the 
fat knight. Vrevious to the Shakespearian selection, 
Mr. and Mrs. Kendal played “* Uncle's Will,” and Miss 
Rosa Kenney recited ‘ The Curse of Camille.” 

At the Princess's Theatre ‘“* The Lady of Lyons” was 
recently played at an afternoon performance, «ith the 
object of introducing as the heroine Miss Rosa Kenney, 
who recently essayed the character of Julict at Drury 
Lane Theatre. Pauline is much better suited to her 
presen: powers than J.liet. Miss Kenney’s Pauline is 
girlish and trustful, and generally she reached the 
ideal of the character; in some portions of the play 
indeed she displayed very high promise. Mr. 
Charles Warner was an impassioned Claude, and 





Damas was well played by Mr. Henry Sinclair. Mr. 
Howard Russell was the Beauseant, and Miss Lavis the 
Madame Deschappelles, The performance was accom- 
panied by enthusiastic applause, the audience being 
thoroughly anxious to give all the encouragement in 
their power. 





MOZART AND BEETHOVEN SOCIETY. 


The eighth concert of this Society given at the Lang- 
ham Hall, May 28th, was one of the most successful yet 
given. The following members of the society took part 
in the concert : Vocalists, Mdme. Liebhart, Miss Maud 
Irving, Mdme. Stella Corva, Mr. James Sydney, and 
Mr. Walter Clifford. Instrumentalists, Pianoforte, 
Herr Hause; Violin, Herr Otto Booth; Viola, Herr 
Schneider; Violoncello, Herr Schuberth. Among the 
most interesting numbers were Mozart's Quartett, G 
Minor; and a Grand Qnartett by Raff; Violoncello 
solos by Mozart and Mendelssohn, by Herr Schuberth ; 
Pianoforte solo by Herr Hause ; a Viola solo by Herr 
Schneider ; and Violin solos composed and played by 
Herr Otto Booth. The vocal music included Beet- 
hoven’s ‘‘ Adelaide"’ by Mr. James Sydney: Mozart's 
** Dove Sono,” by Miss Maud Irving ; Aria, “‘Deh vieni 
non tardar,” Mozart, by Mdme. Liebhart; Arietta—— 
‘In questa tomba,” Beethoven, by Mr. Walter Clifford; 
Beethoven's ‘* Mignon,’’ and “ Variations, Carnival de 
Venice,” Benedict, by Mdme. Stella Corva. This lady 
was particularly successful in the last-named piece. 
She was also announced to sing “A la Stella Con- 
fidenta,” by Raboudi, with violin obbligato by Herr 
Schuberth. The new school was represented by 
Wagner's ‘‘Star of Eve,” which was allotted to Mr. 
Walter Clifford. The concert was well attended, and 
the only fault was, perhaps, that it was just a little too 
long. 





New Recu.arions ror THEa1RES.—A report has been presented to 
the Metropolitan Board of Works, from the Building Act Committee, 
stating that they had prepared a series of regulations which require 
that drawings of theatres, music-halls, &c., are to be submitted for 
the approval of the Metropolitan Board of Works, drawn to a scale 
of not less than one inch to twenty feet ; every place for the public 
performance of stage plays shall be enclosed with external walls of 
bricks or stone ; the proscenium wall shall be of brick, not less 
than thirteen inches in thickness, and no openings shall be formed 
in the proscenium wall with the exception of a doorway into the 
orchestra, and one doorway on each side of the stage for commu- 
nication with the auditorium. The staircases and floors of 
passages, lobbies, &c., shall be of fire-resisting materials, and no 
passage, corridor, or lobby to be less than four feet six inches wide 
where the house is intended to accommodate 400 persons, to be 
increased in width by six inches for every additional 100 persons 
until a maximum width of nine feet be obtained. In all cases 
where a portion of the audience is accommodated over a higher 
level than others, separate modes of exit are to be provided, and 
one additional exit at least communicating with the different levels, 
and opening directly into the street, must also be permitted. All 
doors and barriers are to open outwards. No scene, property, or 
store room to be permitted, unless separated from the theatre, 
&e., by brick and fire-proof construction. Two cisterns, each 
capable of containing at least 200 gallons of water for each 100 
persons of the audience, to be provided, and fire mains, extending 
the whole circuit of the building, to be placed in communication with 
them. All gaspipes to be made of iron or brass; and no alterations 
to be made of any kind without first a specification and plan of 
the same are submitted to the Metropolitan Board and approved. 
The Board has approved these regulations. 
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NEW MUSIC. 
{CHarrett & Co. ]} 
** Summer’s Come Again. 
by Crro Pinsvurti. 
‘‘ Safe Home at Last.” 
Ciro Pinsott. 


Words by Freprerick Enocu. Music 


Words by Jerry Vocer. Music by 

These two songs display the composer’s peculiar manner in 
each case; but in form and style they are as opposite as pos- 
sible: the former being simple and piquant, the other didactic and 
solemn. Each will find admirers, and the purchaser of one 


should certainly not be content without both. Cand F are the 
extreme notes in both cases. 





[R. Cocks & Co.} 


“I remember, I remember.’ Song. Words by Tomas Hoop. 
Music by Crro Pinsvtt. 

Hood’s touching verses have been set to an exceedingly pretty 
melody, with a simple but characteristic accompaniment. It is a 
good song, with a wholesome moral: the reflection, if sad, 
tending to make one wiser and better. The key is G, 3-4 time, 
the compass D to F. 


“For Hearth and Home.” Song. 
Music by Crro Piysvtt. 


A bright and interesting song, the air easily caught up, and 
suitable for children or young persons, a single voice alternating 
with a chorus in unison, ad libitum. The song will be found very 
useful in schools and classes. The key is E flat, 2-4 time, the 
compass C to E. 


Words by Jerry VocE.. 


A} Boatman’s Song. 
T. Corrrav. 


This is rather an elaborate home-song of the Swiss boatman, 
who has a keen love for his country’s lakes and mountains. It is 
full of character, and is carefully set; the music, however, 
avoiding the much-used Jédel. The key is A flat, 3-4 time, 
compass eleven notes C to F. 


Words by Maria X. Haves. Music by 


“I Love the Merry Sunshine.” 
W. Smaxiwoop. 
A facile arrangement of Stephen Glover's favourite song. It 
will be found both pleasing and instructive to young pianists. 
The fingering is marked wherever necessary. 


Arranged for Pianoforte by 





(J. B, Cramer & Co.) 


“Teng Years Ago.” Song. Written by Epwarp OxeEnrorp. 
Music by Joszru J. RoxcKe.. 

The words are simple and lyrical, and the music is pleasing and 
exactly fitting to the sentiment. A singer with taste will make 
the most of the opportunity afforded. Key G, 3-4 time, compass 
D to E. An edition is published in B flat. 


[Duncan Davison & Co.]} 
Mdme. Nilsson's Three Popular Swedish Airs. Transcribed for 
the Pianoforte, by ALpHonsr LacomBE. 

Those who have heard these airs sung by the accomplished 
prima donna will be pleased to have them in this foym as a 
souvenir ; while those who make their acquaintance will be 
pleased with their quaintness and beauty. The arrangement is 
not at all difficult. 


The Bournemouth Waltzes. For the Pianoforte. Composed by 
Ausert Dawes. 

A motto ‘From grief to joy’’ precedes the Larghetto Intro- 
duction to this set of waltzes. The player will probably discover 
its application. The various numbers are tuneful, and their airs 
well suited for dancing. 





Victoire. Grand Galop Militaire. For the Pianoforte. By P. 
von Tucarner. 


Showy and telling, and not very difficult. Its effect, of course, 
depends on a spirited and facile execution. 


‘Alice.’ Fantasia for Violin and Piano. 


By Sranisiavs 
Euuior. 


This is a very effective arrangement of Ascher’s popular ro- 
mance, ‘‘ Alice, where art thou?” not beyond the powers of 
average amateur executants. It consists of an introduction, the 
air simple and varied, and a lively finale. It is not too long to 
be listened to with interest. 


‘* Happy be to-night.” Song. Words by Pror. D'Outn. Music 
by Ricnarp Harvey. 

A pretty little song, words and air well suited, and appealing 
directly for sympathy in its aim—the enjoyment of the present 
hour. It is set in C, common time, and will suit almost any 
voice—the extreme notes being B and D. 


‘*The Last Kiss.” Ballad. Words by Atrrep Lemon. Music 
by Prearson Bringerorp. 

A sad tale of love, and war, and victorions return to discover 
that the parting kiss had been the last. The singer, however, is 
not unduly cast down in his bereavement, one or two minor 
chords being sufficient to indicate his regret, in what is otherwise 
rather a lively song. Though we do not think it a model ballad, 


there are many whom it will please. Key B flat, common time, 
compass D to F. 





{[Enocu & Sons.] 
‘* Happier Days in Store.” Song. Words by Lewis Novara. 
Music by Ciro Pinsvri. 

The moral of the words is unexceptionable, if somewhat 
common-place; the air is pleasing, although more artificial than 
is the composer’s wont. It is a song to gratify the many. Key 
C, 3-4 time, compass C to F, eleven notes. 


** Life and Love.” Song. Written by Savirte Rowe. Music by 
E. Marois. 

A graceful and touching melody, which is well-fitted to the 
quaint rhythm of the verse, the latter being rather more incon- 
sequent than usual but singing well. The song will most likely 
be a favourite, although it is rather long. The key is E flat 6-8 
time, the compass D to E. 


The Broken Rose. 
Levey. 


Other popular songs than the one named are laid under con- 
tribution for the motivi of this set of waltzes ; and Mr. Levey has 
arranged them with his usual skill and knowledge of effect. 

Dora. Polka Brillant. Par Lovis Greeu. 


Just one more polka, and no less attractive than its myriad 
rivals. The series appears to be endless. 


Waltz, on the celebrated song, by W. C. 


The Yellow Dwarf. Polka. By Mrs. Sruarr CavuLFeiLp. 
Dora, we presume, wanted a companion, and thus we have yet 


another polka. The names might be interchanged without any 
loss of appropriateness. 


“ Parted Hearts.” Song. Words by Epwanp Oxenrorp. Music 
by C. A. Ranken. 
Much pains has been taken with the accompaniment to this 
song, the effect of whose pretty phrases is thus considerably en- 
hanced. The key is A flat, 3-4 time, compass E to F. 


“ The Knight and the Ladye.” Ballad. Written and Composed 
by Cotsrorp Dick. 

Considering that they had been separated for some time the 

two lovers had but little to say, though the little was to the pur- 
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pose: their sentiments were indeed identical with those of Mr. 
Giles Scroggins and Miss Molly Brown :— 

‘Tf you loves I as I loves you,” &c. 
The music is appropriate and tuneful, and tastefully arranged 
Key D, 6-8 time, compass A to C. 


Suite de Pitces, For the Pianoforte. No. 1, Contentment; No. 2, 
Energy; No. 3, Mirth; No. 4, Joy. Composed by C. J. 
Ripspae. 

We can praise these four pieces more for their abstract merit 
than for any obvious connection with their distinguishing titles. 
If there is any defect, it is in the appearance of study and elabo- 
ration: but many persons will not consider that a defect. The 
pieces will be acceptable to the diligent student, who will gain not 
only by the technical performance, but by the attempt to place 
himself en rapport with the composer. Program music is not 
generally effective on the pianoforte, but the indications here are 
not sufficiently definite to impress any real restriction on the 
talent of the interpreter. 





{Kerra, Prowse & Co.} 
“IT loved a Lass, a Fair One.” Song. Words by GEorGE 
Wirtuers. Music composed by M. 8. Skerrineton. 

A pleasing and not inappropriate air is accompanied with 
much taste, and certainly enhances the effect of the old verses, 
though the general form is a little too modern for Withers’ lines. 
But the song is sure to please generally. Key F minor, 6-8 time, 
compass E to F. 


‘* There sits a Bird on yonder Tree.” Song. Words from ‘‘ The 

Ingoldsby Legends.” Music composed by M.S. SkErrinoton. 

A poetical rendering of the well-known Ingoldsby verses, which 

would have satisfied the exacting criticism of Mr. Barham himself. 
Key A flat, 6-8 time, compass E to G. 


**Over the Waters.’ Barcarole. Words by ALexanper Hume. 
Music by M. 8. Skerrine ton. 

Mr. Skeffington seems fond of 6-8 time, which indeed gives 
great facility and smoothness generally, even when it is not 
immediately suggested by the rhythm of the verse. We have 
again a very graceful melody; the key being E flat. The compass 
is from E to G. 





{Srantey Lucas, Weser & Co.] 
“The Tambourine Player.’ Words by Dr. Cartes Mackay. 
Music by Mrs. Mounszy Barruotomew. 

Mrs. Bartholomew has entered fully into the spirit of Dr. 
Mackay’s lines, and has furnished a melody at once striking, 
pleasing, and appropriate. The accompaniment is equally 
characteristic, and the song as a whole is full of quaint and 
unrestrained brightness. The composer has chosen the key of A 
minor, and 3-4 time; the voice ranges from E to F. 


‘Tis Sweet to Win a Smile.’ Words by J. ENperssonn. Music 
by Sreenen Kempe. 

“'Tis Joy, ’tis Life to me.” Words byJ. ENperssoun. Music by 
Sreruen Kemp. 

Mr. Kemp has shown both skill and taste in the setting of 
these two songs, although he has not greatly departed from 
approved models—the effects are produced by simple means—and 
the great merit is appropriateness apart from any noticeable 
striving after effect. The former song is set in C, common-time, 
the compass C to F, eleven notes. 

In the second song he has chosen the key of D flat, the result 
being lighter and more impassioned ; his accompaniment, too, is 
more ornate. It is in four-crotchet time, and the air extends 
from B to D. 


"The Eastern Star.” Song. Words and Music by Extza P. 
FREAKE. 


An obvious advantage is gained by this union in the same 


individual of author and composer—and a high degree of culti- 
vation may be assumed when both words and music are furnished 
by alady. The copy before us is marked “ second edition,” so 
that friends and the public have given their encouragement, and 
we are glad to reckon ourselves among those who can commend. 
Key E flat, 9-8 time, compass E to G. 


“ Loving and True.” Song. Composed by Maup Waite. 

An interesting and prettily conceived song: a rather sad idea 
developed with taste, and not unnecessarily gloomy. It will 
possibly be a great favourite with the young ladies. The key is 
E flat, compass D to G, eleven notes. 


The Maiden at the Hostel. Song. Words by Frep. E. WEATHERLY 
Music by Roserra O'Leary VINNING. 

We have seen more successful songs by the same authors. I 

is unreasonable to suppose that Mr. Weatherly can keep up to 

his old standard of excellence: if the workmanship improve by 
practice, the happy thought can hardly always answer to the call 
The music is elegant and graceful, a little strained, we fancy, 
without gaining corresponding result. The key is D, 9-8 time 
compass C to G. 


‘‘ Honest Heart.” Words by Sir Courrs Linpsay. Music by 
Lavy Linpsay. 

A capital song: good, honest sentiments, nervously expressed, 
and firmly declaimed by the music to which they are set. The 
style is a little old-fashioned: it dates from the time when people 
sang from the heart, and less under the direction of the music- 
master. Key G, common time, compass B to E. 


‘““A May Song.” Words by Vioter Fane. Music by J. Scui- 
BACH. 

The number of spring-songs by German composers is almost 
beyond reckoning, and there is a general similarity in nine out of 
ten of them. The song before us departs from the usual model, 
and admits a little sadness even in May. The melody is taking, 
and it is accompanied with taste and skill. The key is E flat, 
common time, and the voice has a range of twelve notes, D to A. 


Classical Pieces. Arranged for Violin and Piano. By Orro 
PHINIGER. 
No.1. Larghetto and Variation. Hanpru. 
No.2. Rigodon. Rameau. 
No. 3. Giga. Coreuut. 

The above are three of six ‘ classical pieces.” They are good, 
as a matter of course; they are also interesting, and the arrange- 
ment is effective without being difficult. A tolerable rendering of 
the violin part is attainable on the harmonium: the effect will 
certainly be preferable to that of the violin played by a beginner. 


‘“* Flowerets.” Song. Words by J, B. Harnpwicxe. Music by C. 
J. RicHarpson. 

A simple song with a moral; its lively tune will, no doubt, 
please the folks for whom it is written, and to whose apprehension 
it is suited. Key G, 6-8 time, compass D to G, eleven notes. 

(Simpson & Co.] 
“4 Smile,a Word.” Written by C. Sarna. Music by Virernia 
GABRIEL. 

The name of the composer is sufficient guarantee for pleasing 
melody; and generally clever and appropriate setting. The copy 
before us is in C, 3-4 time, compass C to E. An edition is also 
published in E flat. 


“The Widow of Wycombe.” Song. Written by Sir Wa Ter 
Scorr. Composed by Joun Jackson. 

This is a capital song: its author, who, by-the-bye, is an 
A.R.A.M., has furnished a good melody, quaint and nervous, and 
admirably suited to the humour of Scott’s verse. It is a ditty 
which anybody may sing, and everybody will like. The key is 





C, common time, compass C to E. 
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PROVINCIAL. 


The Brighton Sacred Harmonic Society does not seem to meet 
with the support it deserves, Mr. Arthur P. Rose, the Secretary, 
writes :—‘‘ Will you allow me, through the medium of your 
influential paper, to call attention to the series of concerts 
announced by the Brighton Sacred Harmonic Society. The 
committee have not received the number of subscribers’ names 
they anticipated, and would appeal to lovers of choral mnsic to 
come forward to support them. The society has, in past years, 
done its utmost towards raising funds in aid of various charities, 
and the committee feel that, as a local institution, and on account 
of the great choral works it has so successfully rendered, the 
society has a claim upon the inhabitants of Brighton possessed by 
no other musical association. The committee are not lacking in 
enterprise, but they feel that, should the list of subscribers be 
unequal to the necessary expenses attendant on the concerts, 
rather than involve the society in a heavy debt, it would do better 
to return the subscriptions. The society’s agents, Messrs. Lyon 
and Hall, will be pleased to communicate all particulars to 
intending subscribers.” We trust the appeal will be successful. 
It is not creditable to Brighton that it has to be made. 


Mendelssohn’s ‘‘ First Walpurgis Night,” Op. 60, and Beet- 
hoven’s Choral Symphony, No. 9, Op. 125, were performed by the 


Cambridge University Musical Society in the Guildhall, on the 
20th inst. 


On May 12 the High Wycombe Choral Association gave their 
third concert in the Town Hall, the principal item being Barnby’s 
cantata ‘‘ Rebekah,” the solo parts by Miss Briggs, Mr. Hodgson, 
and Mr. W. Thorpe Briggs. The second part included the overture 
to * L’Italiana in Algieri * (Rossini) ; Andante and Finale from 
Pianoforte Concerto in B flat (Mozart); Andante from Surprise 
Symphony (Haydn); March and Chorus, * Ruins of Athens,” 
(Beethoven); and a March by Gungl. 


Mr. J. F. Barnett’s cantata, ‘‘ The Ancient Mariner,” was per- 
formed on May 15 by the Cheltenham Musical Society, in the 
Winter Garden. There was a large attendance of members and 
subscribers. Mr. Montagu Shepherd, the Rev. W. Duncombe, 
Miss Dunn, and Mdme. Gonez were the singers, supported by the 
band and chorus of the society. A selection from ‘* Semiramide,” 
was afterwards given by Mrs. Daubeny, Mr. Shepherd, the Rev. 
Hattersley Smith, and the Rev. Churchill Baxter. The overture 
was well played by the band, conducted by Mr. A. E. Dyer. 


At Balmoral, on May 24, the anniversary of her Majesty’s Birth- 
day, the Crathie Choir went to the Castle in the morning and 
sang the following selection of music :—‘* Welcome Royal 
Charlie,” ‘‘The Waits,” “The Blue Bells of Scotland,” ‘ See 
our oars with feathered spray,” ‘‘ Ye Banks and Braes,” ‘The 
Ash Grove,” ‘‘ The Valiant Horseman,” ‘‘ Ca’ the yewes,” ‘* God 
Save the Queen.” 


The very last minstrel is dead, to the regret of the townspeople 
of Forres, (N.B.) and district. John Deer, or “ German Johnny,” 
as he was familiarly known, a wandering minstrel, dropped down 
dead on May 21. Johnny, it is said, at one time, when a farm 
servant, possessed a trifle in money, but becoming enamoured 
with a fair one, she shortly disbursed it for him, with the ulti- 
matum that she was sent adrift—not a bad decision for one ‘no 
a’ in’t.” It was in his itinerant musical capacity that Johnny 
earned his popularity—he being regarded in that respect as a 
weekly pensioner, making his calls stated and regular, spite of 
wind or weather. A barrel-organ, of such a quiet disposition 
that children applied their ears to the instrument to hear the 
music (!) was his first companion in making his rounds. This 
latterly gave place to a flute, upon which, it could be detected, he 
played a very select program of well-known airs, so severely 
adhered to, that the ‘‘ Lass o’ Gowrie ” was the only performance 
undergoing elimination from the list in consequence of advancing 
age. Johnny was very eccentric in his habits, and his ideas of 
cleanliness were not of the most refined type. Nevertheless he was 
a general favourite in the west of Moray, the result of his inoffen- 
sive demeanour. 


A National Exhibition of Ecclesiastical, Architectural, and 
Decorative Art will be held, under distinguished patronage, at 
Swansea, in October next. 


By the permission of the Dean and Chapter, a tablet was erected 
on May 7 against the north wall of the nave of Exeter Cathedral 
to the memory of the late Dr. 8. 8. Wesley, who was for seven years 
the organist of the Cathedral. ‘The memorial is of white statuary 
marble, and of Early English design; it has the following 
inscription; ‘In memory of Samuel Sebastian Wesley, 





Doctor of Music, Oxford, many years organist and succentor of 
this Cathedral, who was born August the I4th, 1810, died April 
the 19th, 1876, at Gloucester, and is buried in a vault in the Old 
Cemetery of this city. This monument has been placed here by 
friends as an expression of high esteem for his personal worth, 
and admiration for his great musical genius.” Dr. Westey left 
Hereford in 1835 to succeed Mr. Paddon:as organist of Exeter 
Cathedral, and he occupied that position until 1842, when he 
removed to Leeds. He left Leeds in 1849 for Winchester Cathe- 
dral, and removed:thence in 1865 to the Cathedral at Gloucester, 
where he died. His remains repose by the side of an only 
daughter, who died in her infancy in 1840. 


On {May 13, at a special evening service in Ely Cathedral, 
attended by 2000 persons, a selection from Handel's ‘‘ Messiah ”’ 
was performed. The ordinary choir was augmented by a large 
and efficient chorus, and the full band of the Ely Musical Society, 
conducted by Dr. Chipp. The 29th Psalm was chanted in unison 
by the immense congregation, and an address was delivered by the 
Rev. Canon Luckock, descriptive of Handel's great work. Dr. 
Garrett, of Cambridge, presided at the organ. 


On May 27 Mr. Lambeth’s choir went from Glasgow to the Castle, 
Balmoral, and sang a selection of music in the Ball-room before 
Her Majesty, Princess Beatrice, Prince Leopold, and the Princesses 
Louise and Maude of Wales. The Ladies and Gentlemen and 
servants of the Royal Household and their families, as well as 
some of the tenants, were present. The following was the pro- 


gram :—‘ Lord for thy tender mercies’ sake,’ Farrant; ‘ Blest are 
the departed,’ Spohr; ‘Since first I saw your face,’ Ford; 
‘Drops of rain, ——; ‘The three fishers,’ G. A. Macfarren; 


‘Who shall win my lady fair,’ Pearsall ; ‘Ay waking O,’ Burns ; 
‘Robin Goodfellow, G. A. Macfarren; ‘The Last rose of sum- 
mer,’ Moore; ‘Charlie is my darling,’ Lady Nairne; ‘Ave Ve- 
rum,’ Gounod; ‘He that shall endure to the end,’ Mendels- 
sohn; ‘Hunting song,’ Henry Smart; ‘God save the Queen.’ 
Mr. Lambeth’s Choir attended by command of the Queen, in cele- 
bration of her Majesty’s birthday, as the servants and tenants’ 
ball usually given will not take place this year. 


Mr. F. Francis, the Naturalist Director of the Brighton 
Aquarium, thus complains of the “snobbery” of some of its 
visitors ;— ‘*I do wish we could teach the public that the sea-lions 
don’t live on orange peel, and that bakers are not usually found 
among the marine monsters of the deep. But there is a much 
worse evil than this, and that is the snob with a diamond, who 
will persist in scrawling on glass with it wherever it goes. The 
tropical tank, a most expensive one, has been scrawled and 
scratched all about with a diamond—a most annoying, not to say 
dangerous, amusement. The application of a diamond to these 
tanks, with the great pressure of water behind, might cause one to 
fly, and the most serious mischief might result.” 


The Moore Centenary at Dublin on May 28 was successful, no 
less than five thousand persons being present at each concert, 
thronging the Great Hall and the transept of the glass building in 
the Exhibition Palace. Lord O’ Hagan delivered the eulogy, in which 
he defended the poet from what he called the insolent imputation 
of having been the parasite of the Whig nobility. The address 
was effective, but extremely lengthy. Mr. Denis Florence 
M’Carthy’s ode was recited by the Rev. Dr. Tisdall. This fur- 
nished a series of pictures representing the phases of the poet's 
career and works. At the close the author was loudly called for, 
and the Lord Mayor crowned him as poet laureate of Ireland with 
a wreath of bay. After the evening concert a large number of the 
company were present at a ball in the Mansion House, given by 
Sir John Barrington. 


In Belfast the Moore Centenary was celebrated by a dinner 
which took place under the auspices of the Belfast Burns Club. 
The assemblage was most enthusiastic. The president, Mr. 
Jameson, occupied the chair, and, after the usual loyal and patri- 
otic toasts had been duly honoured, he in a lengthy speech gave 
the toast of the evening, ‘‘ The Memory of Moore,” which was 
drunk in solemn silence. Several toasts followed, and during the 
evening many Irish melodies were rendered. The meeting was a 
complete success. 


The Moore Centenary was celebrated at Cardiff with great en- 
thusiasm. Mr. O’Connor Power was escorted to the Stuart Hall 
by a procession of the Hibernian Societies, headed by a brass 
band, and the hon. gentleman then delivered an address on the 
life and writings of the poet. Subsequentiy a musical entertain- 
ment, selected from Moore’s works, was given. 


The Moore Centenary at Liverpool was a great success. Mr. 
Mitchell Henry presided, Mr. A. M. Sullivan, M.P., delivered an 
oration on ‘‘ The Life and Times of Moore,” and passed a high 
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eulogium upon him as poet, writer, and patriot. So long as music 
had power to move the human soul so long would Moore’s match- 
less strains awaken sympathy for Ireland. 





MISCELLANEOUS. 


It was stated that over £1000 was returned at the box office of 
Her Majesty's Theatre in the course of Thursday and Friday, 
May 8 and 9, in consequence of the disappointment caused by the 
illness of Mdme. Etelka Gerster and Mdme. Christine Nilsson. 
If this be correct how much had been returned by May, 31 ? 

It is proposed to publish by subscription, in five volumes, a 
‘‘ testimonial " edition of Mr. J. R. Planché’s extravaganzas. 

Nelson,” a play in four acts and tableaux, has lately issued 


from the pen of Miss Amelia Aylmer Blake, and deals with certain 
historical passages in the life of the famous naval hero. 


The French Minister of Fine Arts intends making it a condition 
in the new lease of the Opera that a certain fixed number of re- 
presentations a year shall be given at reduced prices. 


Sir Frederic Leighton’s powerful statue of ‘An Athlete Strug- 
gling with a Python” may now, says the Academy, be seen at the 
South Kensington Museum, to which it has been lent by the 
Coune:l of the Royal Academy, together with the various pictures 
purchased by means of the Chantrey bequest. 


Messrs. Gilbert and Sullivan are to go to America in the autumn, 
and produce there a new comic opera, which will be duly protected 
from pirates, British and foreign. 


A German composer, Herr Albert Diedrich, has set the story of 
Robin Hood as a three-act opera, which has been successfully pro- 
duced at Frankfort. 


There is to be a grand musical festival concert at the Crystal 
Palace on June 21, at which the Sacred Harmonic Society will 
assist, the event being in honour of their Royal Highnesses the 
Duke and Duchess of Connaught, who will be present. 


After five years of successful management Mr. Hare will, early 
next year, retire from the direction of the Court Theatre, which 
establishment he opened with Mr. Coghlan’s comedy ‘* Lady Flora” 
on the 13th of March, 1875. 


M. Saint-Saéns is writing the music to Victor Hugo's ode * The 
Lyre and the Harp,’ which will be performed at the forthcoming 
Birmingham Festival, August 25. 


Mr. Henry Irving will not make any provincial tour this year. 
The plays already announced will keep Mr. Irving actively em- 
ployed until Jate in the season, after which he will seek a little 
rest. 


A retrospective Exhivition of Fine Art is being organized at 
Florence, to be held in the months of September and October of 
this year. 


It is announced that an International Exhibition is to be held 
at Mexico next year. 


It is rumoured in Paris that Mdme. Patti and Signor Nicolini 
have engaged the Gaité for a series of performances next winter. 


It is stated that M. Jules Barbier, author of the libretto of ‘« Faust” 
and the books of several other operas, is a candidate for the seat 
at the French Academy left vacant by M. Saint-René Taillandier. 


‘* Sindbad the Sailor” will be the next pantomime produced at 
Covent Garden, under the direction of Mr. Charles Harris. The 
artists already engaged are Messrs. G. H. Macdermot, Arthur 
Williams, Herbert Campbell, and Miss Fannie Leslie. 


A new opera by the composer Persiani, entitled “ L’Assedio di 
Cesarea”’ was recently performed at Chieti, the composer being 
recalled more than forty times. 


The new cantata ‘‘ Hereward the Wake,” the libretto by Mr. W. 
Grist, based on Kingsley’s novel, music by Mr. E. Prout, will be 
performed under the composer's direction by the Hackney Choral 
Association, in St. James’s Hall, on June 11. 


Mr. Hare, whose leage of the Court Theatre wiil soon expire, 
has taken the St. James’s Theatre. Mr. and Mrs. Kendal will 
accompany him to the new house, and are said to be sharers in the 
speculation. There is, we understand, some chance of the Court 
Theatre passing into the hands of Mr. Wilson Barrett, the 
husband of the lady who acts under the name of Miss Heath. 


The next novelty at the Criterion will be a comedy by Mr. 
Byron, entitled * The Wicked Major.” 
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“* Anncher von Therau,” @ new opera, by the German composer, 
Hoffmann, was performed recently for the first time at the Court 
Theatre, Berlin ; the cast being entirely composed of amateurs. 


An alarming accident, fortunately unattended with any serious 
result, occurred in the afternoon of May 24th at the Polytechnic 
Institution. It appears that while the diving-bell, into which a 
lady and gentleman and some children had only just previously 
crtered, was being lowered into the tank, the chain suddenly 
snapped, causing the bell to literally tumble into the water with 
a frightful crash. An alarm having been raised the first act was 
to draw off the water from the tank, which was done in fifty 
seconds. One of the windows in the top of the diving-bell was 
then broken, and the party were asked if they sustained any 
injury. They replied that no one had sustained any injury 
beyond a slight shock, the cause of which they were curious to 
learn. Within a few minutes they were soon released, none the 
worse forthe accident. The bell was got out in about twenty 
minutes. 


M. Arved Poorten, a violoncellist of note in Russia, attached to 
the Imperial Chapel and the Conservatoire of Music in St. Peters- 
burg, has arrived in London. M. Poorten is the author of a work 
on music in Russia at the present time. 


Adolphe Henselt, the pianist, has been made a Councillor of 
State at St. Petersburg, in recognition of his long services as 
Inspector of Music in the chief schools of the Russian Metropolis. 


Mrs. Hermann Vezin is now making slow progress towards the 
recovery of her health. 


Mr. J. L. Toole has promised to give an entertainment at the 
Town Hall, Folkestone, on July 2nd, in aid of the Working Boys’ 
Club, and H.R.H. the Duke of Edinburgh has signified his inten- 
tion of being present. 


A boy pianist, six years old, from Naples, L. G. Fazio is making 
some sensation in Milan. 


Mr. G. A. Sala will preside at the seventieth anniversary 
festival of the Artists’ Benevolent Fund, which will be held at 
Freemasons’ Tavern on Saturday, 14th June. 


Wagner is said to have completed the composition of ** Parsifal,” 
the first performance of which is fixed for August, 1881, at Bay- 
reuth. 


The French Dramatic Artists’ Association now has an income 
derived from capital of 102,400f., and it distributed during the past 
year in pensions and gifts to old, disabled, or needy members of the 
theatrical profession 104,000f. 


A one-act comic opera by the son of the composer of ‘‘ La Dame 
Blanche” will, it is stated, be given next season at the Salle Favart. 
M. Adrien Boieldieu has also written a mass which will be performed 
at the Church of St. Eustache on St. Cecilia’s Day. 


The Théatre des Nations has Paul Fourcher’s drama, ‘‘ Notre 
Dame de Paris” in active rehearsal. 


A one-act comic opera, entitled ‘‘ L’Orage,” has been produced 
with moderate success at the Théatre de la Monnaie, Brussels, the 
libretto by M. A. Silvestre, the music by a young English composer, 
Mr. John Urich. 


The Théatre Francais has accepted a drama in verse by M. 
Buffenoir, entitled ‘* La Décadence.” 


Miss E. Farren takes her benefit, at the Gaiety Theatre on May 
31. Mr. Burnand’s farcical comedy “ Boulogne” and Mr H. J. 
Byron's successful burlesque ‘Little Doctor Faust” will be given. 
This will be Miss E. Farren’s last appearance this season. 


A grand musical festival in aid of the fund for relief of the 
sufferers by the Szegedin flood is to be held at the Paris Opera on 
the 7th June. Two hundred instrumentalists will be engaged, 
and the morceaux to be executed will be directed by their 
composers, MM. Gounod, Massenet, Saint-Saéns, Delibes, and 
Guiraud. 


M. Merelliis to have possession of the Paris Gaité for three 
nights a week from the 14th February to the 5th May next year 
for Italian opera. Mdme. Adelina Patti will, it is stated, appear. 


Mr. Howard Paul has returned to England from a tour in Algeria 
and the south of Europe. 


The following is a list of the new operas announced to be given 
during the forthcoming autumn season in the principal towns of 
Italy —** 4a Robsart” (Cajani), ‘‘ Amore e Worte” (Bona), 
** Teodora” (Meola), “La Figlia del Diavolo” (Ditrienzo), ** Ines” 
(Pannain), “ 'L’Assedio di Cesarea - (Persiani), ‘ Pelle di Leone” 
(Gialdi), and ** Yole di Svezia” (Giribaldi). 
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The action brought in the Court of Queen’s Bench by Signor 
Orsini v. Mr, Mapleson, for wrongful dismissal, bas been amicably 
settled, on terms equally creditable to Mr. Mapleson—during 
whose absence from England the cause of action arose—and to 
Signor Orsini. 


The Whitsuntide novelty at the Grecian Theatre will be a new 
drama by Messrs. Conquest and Pettitt, entitled “ The Queen's 
Colours.” 


It is said The Heir at Law” is in contemplation at the Hay- 
market, when Mr. 8. Clarke will play again. 


The poet Longfellow has been presented with a curious pen by 
anadmirer. ‘The pen itself is made from the iron fetters of the 
famous Prisoner of Chillon, Bonivard, and is placed in a massive 
gold socket, set with three of the rarest gems known to the 
mineralogist—the white phenakits of Siberia, yellow zircon of 
Ceylon, and the red tourmaline of Maine. ‘The holder isa piece of 
live oak from the old frigate Constitution. 


Herr Ignaz Briill’s new opera, “‘ Bianca,” with Malle. Bianca 
Bianchi in the principal part, will be produced next December at 
the Imperial Operahouse Vienna. 


We are informed that according to present arrangements the 
State Concerts at Buckingham Palace are fixed for Monday, the 
16th, and Wednesday, the 25th of June. 


The inaugural performance of the Comédie Frangaise at the 
Gaiety takes place on June 2. A prologue in verse, Moliére to 
Shakespeare, written by M. Jean Alcard, will be recited by M. Got, 
and ‘‘ Le Misanthrope,” the second act of “* Phedre,” and “ Les 
Precieuses Ridicules” will follow. 


A new opera bouffe, entitled ‘* Pelle di Leone” (The Lion's Skin) 
has just been produced at Parma with very moderate success, the 
composer having only been recalled twelve times. 


The total amount to be received by the members of the 
Comédie Frangaise for their series of representations at the Gaiety 
is caloulated at £12,000. 


The new cantata, ‘‘ Hereward the Wake,” the libretto by Mr. 
W. Prout, will be performed under the composer’s direction by 
the Hackney Choral Association, in St. James's Hall, on the 11th 
of June. 


Massenet’s ** Roi de Lahore” is being mounted at the Royal 
Opera, Munich. 


Spontini’s ‘‘ Olympie” is to be revived on the occasion of the 
golden wedding of the Emperor and Empress of Germany. 


Stasny’s new opera, ‘‘ Les Deux Orfevres,”’ was recently produced 
at Mayence. On its first representation it was rather coldly 
received, but on the second night, on which occasion the composer 
conducted the orchestra, the work was warmly applauded. 


On May 15, before Mr. Justice Lopes, the case was heard of 
Heindrich v. Behrens. The plaintiff was a boarding-house 
keeper in Bloomsbury-place, and the defendant was an operatic 
singer. The action was to recover in respect of ‘ necessaries” 
supplied to the defendant’s wife while she was living apart from 
him. Mr. Lockwood and Mr. Mattinson appeared for the plain- 
tiff; Mr. Willis, Q.C., and Mr. Lyon for the defendant. In the 
course of the plaintiff's case it was said that in April, 1877, Mrs. 
Behrens was living apart from her husband at Clifton-hill, St. 
John’s Wood. Her husband allowed her £7 a week, and he paid 
rent, and other expenses of the house. At that time she borrowed 
£13 from the plaintiff, and with it paid the bills of some trades- 
men. In June last a deed of separation was signed, by it the wife 
was to have £17 10s. a month, and was to live in Germany. She 
lived there for some months, and in November last she arrived in 
London without money. She went to the plaintiff's lodging- 
house, and he lent her £4 6s. In addition to this the plaintiif 
claimed £5 15s. for a week’s board and lodging, and for some 
sums spent for Mrs. Behrens’ little boy. Mr. Willis said that the 
case for the defendant was that Mrs. Behrens, in April, 1877, 
drew a number of cheques, amounting in all to £80. He had 
paid under the agreement of separation debts amounting to £263. 
The hotel bill at Altona came to £65. The defendant also paid 
£21 for omnibus hire, &c., on pleasure. Mrs. Behrens remained 
at Altona for three months and twelve days, and during that time 
she received from her hushand £70, which was more than he was 
bound to pay by the agreement. His Lordship after some discus- 
sion, held that there was no case to go to the Jury in respect of 
the £18. He asked the Jury to consider whether the defendant 
had complied with the terms of the agreement of separation. 
Was the money lent on the credit of the defendant. If these 





| questions were decided against the defendant, was the wife in 


want of necessaries at the time the money was advanced ; was it 
advanced to purchase necessaries ; was it spent in their purchase, 
and was the amount which the husband paid to the wife adequate 
to support her according to her position, A further question 
would be whether the parties were living apart ; and whether this 
was in consequence of the defendant’s misconduct. The Jury 
having answered these questions in favour of the plaintiff, a verdict 
was entered for him for £10. 


A gymnast named Hall, the husband of the gymnast Leona 
Dare, brought an action in the Common Pleas Division against 
Mr. J. H. Jennings, the manager of the Oxford Music Hall, to 
recover possession of the apparatus upon which his wife performed. 
Leona Dare had separated from her husband, and she claimed 
the apparatus, which had, however, been constructed by the 
Plaintiff, who had also taught his wife her art. The trial afforded 
much amusement, and (on May 28) a verdict was returned for 
the Plaintiff. 


It is stated that Mdme. Albani has accepted an engagement to 


sing at the approaching Musical Festivals of Hereford and 
Bristol. 


The London Church Choir Association will hold a service at 
Westminster Abbey on Saturday afternoon, June 7, at four 
o’clock, in aid of the Alexandra Orphanage. The sermon will be 
preached by the Very Rey. the Dean of Westminster. 


A new handbook for the great metropolis—Dickens’s Dictionary 
of London, 1879—deseribed truly as an unconventional hand- 
book—is the best thing of the kind we know. It contains infor- 
mation about everything—and considering the novelty and extent 
of the work, it is wonderfully accurate as well as wonderfully 
varied and comprehensive. And everywhere faith is kept with 
the reader; who is not trapped to wade through what pretends to 
be infurmation, and finds at the end he has been reading a trades- 
man’s advertisement. In the short preface which is attached to 
the book Mr. Dickens observes :—‘ There is one point as to 
which I am anxious that there should be no misunderstanding. 
Except in that portion of these pages which is avowedly devoted 
to advertising purposes, they contain no advertisements of any 
kind whatsoever. The plan of a work of this character necessarily 
involved the mention of names; but every statement and every 
recommendation made in the Dictionary is put forth either as the 
result of actual experience, or on perfectly trustworthy authority. 
No payment has been received, or ever will be received, directly or 
indirectly, for anything that appears in the body of this book. 
Whatever is an advertisement will always be honestly put before 
the public as such.” The work is of course not perfect, but with 
the care which is promised to be bestowed on subsequent editions 
it will no doubt speedily become so 


Mr. T. L. Greenwood, who was associated for nearly twenty 
years with Mr. Samuel Phelps in the management of Sadler's 
Wells Theatre, died on Saturday evening, May 17, at his 
residence, Trinity-square, Brixton. He was in his sevemty-third 
year. 





Moore's Bantap Sincinc.—Moore, more than any other modern, 
united the characteristics of the bards of old, He made his own 
poetry, composed his own music, and sang his own lays in the 
presence of the great and fair. All the world is acquainted with 
his poetry, and many of his melodies have become popular; but 
his qualities as a singer, known to comparatively few, were 
perhaps not less remarkable than his genius as a poet and a 
musician. We had once the opportunity of hearing him, and it 
was a pleasure we never can forget. With a mere thread of a 
voice, just sufficient to “fill” an ordinary drawing-room, and 
accompanying himself with a few chords on the piano, he chanted 
(rather than sang) his own ballads with such exquisite grace and 
finish, such sweetness, tenderness and fire, that he produced 
effects on his hearers unequalled by the greatest professors of 
vocal art. Pasta, who once heard him, expressed her delight with 
Italian fervour. Moore modestly disclaimed such high praise, 
saying that what he did could not be called singing. ‘ No, Mr, 
Moore,” said the lady, “it is not exactly singing, but it 
is something a great deal better.” It was, in truth, the 
perfection of ballad singing; and its charm lay in its delicacy, 
simplicity, and that earnestness of utterance and manner which 
showed that every word, every note, came from the heart. Why 
do not our fashionable and popular ballad singers endeavour to 
charm in a similar manner, instead of loading simple melodies 
with unmeaning flourishes miscalled ornaments ?—Blackwood. 
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NEW AND OLD: 


AN ILLUSTRATED PENNY MONTHLY MAGAZINE. 








Epitep sy Rev. C. GUTCH, B.D., Sr. Cyprian’s. 


This Magazine, which is now entering on the seventh year of its publication, is well Illustrated, and contains Original Tales, 
Articles, Poems, &c., by well-known writers. It is very suitable for Localization. For Terms apply to the Publishers. (Specimen No. 
14d. post-free.) 


The Vols. for 1873-1877, each 2s, 6d.; postage 5d. The Volume for 1878 is now ready. 








London: HAYES & Co., 17, Henrietta Street, Covent Garden. 
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AERATED WATERS. N rE W SON G S. 


JUST PUBLISHED. 


—_>—_ 


M4Y¥-DAvis AND CO.’S DIR ALLEIN. : 
With English Words, by Hersert Garpner. Music 


by H.R.H. Prince Leopotp. 
Sung by Mr. W. H. Cummines. 


PRICE LISTS ON APPLICATION. 


MY TRUE LOVE HATH MY HEART. 


Music by Harriet Kenna. 
MANUFACTORY: ESHER STREET, WESTMINSTER §8.W. Sung by Mrs. Oscoop. 


THE CHANCEL ROOF. 
The Words by Jerry Vocrxr. The Music by Mrs. 
Artuur GooDEVE. 


Sung by Miss Fanny Ropertson. 


MAY-DAVIS & CO. 








ANDREWS’ “STRAINS OF OTHER DAYS.” Tran- 
I e scribed - Solos Citape) Bon} to 6, Price 1s. 6d. each, nett. To ROSE OR THORN. 
commemorate the Auther’s ‘‘ Golden Wedding,” 1878. The proceeds will b j ‘f 
ven to aid the ‘‘ Wadmore Fund” (London), and the «Blind Asylum ” The Music by Ciro Pixsutt. 
Manchester), until January the 16th, 1879. Orders executed (post free) by 
R, Anpaews, 14, Park Avenue, Bedford Terrace, Manchester. 


YOU’LL NEVER GUESS. 


TANLEY LUCAS, WEBER, and CO., Music Publi i 
S pe op ng gon ay aang Be ees The Words by Frevericx Lancsrwerz. The Music by 


direct communication with all the principal Continental publishers in Lei 

Berlin, Hamburg, Paris, V and Milan. Rooms for teaching or Practiging? Ciro Pixsutt. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doors 
from Oxford-street), and 3084, Oxford-street, London, W. 





FIRST AND LAST. 


[0 SELL MUSICAL INSTRUMENTS of every description, The Music ty Cue Enwuss. 
also Libraries of Music, Music Plates, and Copyrights, Stocks-in- ey 





LPLLPLIL PIII 


Trade, Ge. (Sale cweted gm to this class of property) every month, I a8 
single instruments inserted. Consignments received at any time. —PUTTI “ 
and SIMPSON 47, Leicester-square, London, W.C—iEstatiished i704) - ees The above Post Free for 24 Stamps each. 











Just Published. Free by Post, One Shilling. L A M B Oo BRN C Oo C K 
b 


INETEEN EASTERN CHURCH HYMNS. T 
the Rev. J. M. NEALE, D.D. Composed by C. E. WILLING tenets (Late of 63, New Bond Street,) 


of All Saints’, Margaret Street ; Director of the Choir of the 


Founding Hospital ; Organist to the Sacred Harmonic Society, &c,, dc. | 28, HOLLES STREET, OXFORD STREET, 
Swirt & Co., Newton Street, High Holborn, W.C. LONDON, W. 























THE ORCHESTRA, 








TINSLEY’S 


Now Ready, No. 148, for JUNE, of 


MONTHLY. PRICE ONE SHILLING. 


MAGAZINE: 











Walpole, Earl of Chatham, George Grenville, Lord North, 
Edmund Burke, William Pitt, Peel, Canning, &c. 


Now ready, in 2 vols., price 30s. 


ENGLISH PARTY LEADERS and ENG- 
LISH PARTIES. By W. H. DAVENPORT ADAMS, 
Author of “‘ Women of Fashion and Representative Women 
in Letters and Society,” &c. 


A Day with the Baron, The Four-in-Hand Club, A Year's 
Coachings, A Forest Run with ‘‘The Queen's,” Hunting 
the Wild Red Deer, The Royal Buckhounds, A Pink Wed- 
ding, Melton, its Manners and Customs, &c. 


Now ready, in 1 vol., crown 8vo., price 9s. 


TALLY-HO! SKETCHES of HUNTING, 


COACHING, dc. By FRED. FEILD WHITEHURST (a 
Veteran). 


VERE of OURS, the EIGHTH or KING'S. 
By JAMES GRANT, Author of “The Romance of War,” 
‘* Under the Red Dragon,” “ One of the Six Hundred,” &c. 
3 vols. 


A MARRIAGE OF CONSCIENCE. By 
ARTHUR SKETCHLEY (George Rose, M.A.), Author of 
«“‘The Brown Papers,” &c. 3 vols. 


MY POLISHED CORNER. By ALFRED 
SNOWDEN EMMETT. 3 vols. 


BEATRICE TYLDESLEY. By WILLIAM 
HARRISON AINSWORTH, Author of ‘‘ The Tower of Lon- 
don,” “ Old St. Paul’s,”’ ** Rookwood,” &c. 3 vols. 


The SIEGE of CONSTANTINOPLE, 1453: 
an Historical Romance. By C. R. EAGLESTONE. 1 vol. 


« Abounds in incident, and will inform whilst it interests the reader.”— | 


John Bull, ; a 
“ An historical romance of great interest.” —Court Journal. : 
‘This is an historical romance which the special interest now felt in its 
subject may tempt the reader to take up. He will find the story of the fall of 
the city and the Tast Constantine told fairly well.” —Spectator. 


CORRAFIN. By the Author of ‘‘ Marley 
Castle,” &c. 2 vols. 


« humour and the pathos of “ Corrafin” are genuine. The writer un- 
dies te peculiarly trish faculty of making the weeper laugh and the 
laugher weep... .. Interesting from the first to the last.” —Examiner. 

‘An exceedingly interesting story of Irish life,”"—Court Journal. 


WRITTEN in FIRE. 
MARRYAT, Author of “ Fighting the Air,” “A Harvest of 
Wild Oats,’ &. 3 vols. 


“Tt is pure in thought and in word, is thoroughly interesting, and we can | 


confidently commend it to our readers as a pure, healthy, and re: 


ble story.” — 
British Mail. 


TINSLEY BROTHERS’ PUBLICATIONS. 


TINSLEY BROTHERS’ NEW NOVELS AT EVERY LIBRARY IN THE UNITED KINGDOM. 


By FLORENCE. 


TINSLEY BROTHERS, 8, CATHERINE STREET, STRAND, 





Ghosts of the London Midnight, Saturday Night at the 
Cat, The London Rough, A Shady Industry, The 


Vampire Bride, Gaol Birds at Large, A Night with 
Thieves, &c. 


Now ready, in 1 vol., 8vo., with numerous Illustrations, 
price 12s. 


WONDERFUL LONDON : its Lights and 


Shadows of Humour and Sadness. 


Love’s Impenitence, An Unrequited Love, The Love that 
Liveth, Loved Beneath Him, The Medal Reversed, 


Comedy Love, A Bachelor from Conviction, Plato or Pria- 
pus? A Modern Theseus, &c. 


Now ready, in 2 yols., large post 8vo., price 24s. 


| AMOURS of GREAT MEN. By ALBERT 
' D. VANDAM, Author of “‘ An Every-Day Heroine,” &c. 


HILLFORD -ON - AIRE. By MARTIN 


WELD. 83 vols. 


PRETTY POLLY: a Farce in Fyttes. By 
GEORGE MANVILLE FENN, Author of “ That Little 
Frenchman,” *‘ Ship Ahoy,” &. 8 vols. 

“Tt is a farce fullof fun and frolic, and in its grotesque humour, absurd 


positions, and faithful delineations of quaint and queer people, not unfrequently 
reminds us of Dickens.”—Academy. 


‘* All that can be said is that everybody with a soul for humour ought to read 
this book.” — Morning Post. 


A FALLEN ANGEL: a New Novel. 8 vols. 


‘Will be read from beginning to end.”—Academy. 

‘*The subject of this nove), as the title clearly enough indicates, is a painfu 
one, and might have been made thoroughly disagreeable had not its scenes been 
handled with consummate skill and great delicacy. Many of the incidents, and 
the truthfulness with which they are placed before the reader, tell but too plain'y 
and positively how much more sinned against than sinning are those unhappy ones 
who loved not wisely but too well.” —Bell’s Weekly Messenger. 


DANGERFIELD. By H. BADEN PRITC. 


HARD, Author of ‘‘ Beauty Spots on the Continent,” ‘Tramps 
in the Tyrol,” &c. 38 vols. 
_“ Has the stamp of life and reality.........Is fresh and readable,”— World, 


A YOUNG FLOWER’S HEART : a Sketch 
from Memory. By THORNBROUGH BELL. 3 vols. 





NEW COOKERY BOOK FOR THE MILLION. 


COLD SCRAPS MADE 1NTO DAINTY 
DISHES. Bya LADY HELP. 1 vol., crown 8vo., price 1s. 
** An excellent little manual of coukery.”—Sunday Times. 
“Will prove a handy supplement to the ordinary cookery book.”—Daily 
Chronicle, 
“An attractive little volume of recipes, which are expressed in an intelligible 
| form.” —City Press. ; 
‘*We heartily recommend this book to the thrifty housewife."—Court Journal. 


“The hints are given with commendable terseness and in a practicable form,” 
' —Pictorial World. 
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HAYES & C0’S PUBLICATIONS. 


Ecclesia in Paradiso: in Memoriam of the Departed. (An Inter- 


leaved Death-day Register.) Now Ready, cloth, gilt, red edges, 58.3; postage 3d. 


Stories on the Church Catechism. By C. A. Jones, Author of 


‘‘Church Stories,” ‘ Little Ones Taught by the Church Services,” me In 12 Monthly Parts, 1s., sewn; or in 4 Volumes, 
cloth, 38, 6d.—Part ITI. and Vol I. now ready. 


A Promptuary for Preachers: being 688 Epitomized Sermons. 


New Edition, in Two Vols. I., Advent to Ascension Day; II., Ascension Day to Advent. By Rev. J. M. ASHLEY. 
Each Vol. 128.3 postage 9d. 


Stories of the Great King. By Rev. W. H. B. Prosy. 3s. 6a; 


Illustrated 48, 6d. 3 postage 4d, 


Lessons on the Kingdom for the Little Ones. By Rev. W. H. B. 


PROBY. Qs.; Illustrated, 2s. 6d. ; postage 4d. 


The Sufferer’s Guide. dited by Rev. T. T. Carrer, Clewer. 


4s.: postage, 4d. 

The Destruction of Sin. By the late Rev. J. C. CHampers. 
5s.; postage, 4d. 

Benedictus Dominus. Meditations for Daily Use. By the Rev. 


R. M. BENSON. In Two Vols., each 3s. 6d.; postage 3d. 


The Wisdom of the Son of David. By Rev. R. M. Benson. 


3s. 6d.; postage 4d. 


Bible Teachings. The Discourse at Capernaum. (St. John vi.) 


By Rev. R. M. BENSON. New Edition. 3s. 6d; postage 4d. 
The Manual of Intercessory Prayer. By Rev. R. M. Benson. 


New Edition. In One Vol, 28. 6d., 1s. 3d., or 9d.; postage 2d. 


Gospel Events Chronologically Arranged. By S. ©. Dedicated 


pe the BISHOP of ELY. 10d.; postage 1d. 
John Wesley and Modern Wesleyanism. By Rey. F. Hock. 


Third Edition. ao 2s. 6d.; paper covers, 1s. 6d.; postage 2d. 


Meditations from the French of Madame Swetchine. Selected and 


Translated by L. J. B. 1g, post-free. 


Life and Times of Charles Borromeo. By C. A. JONES. — Second 


Edition. 88. 6d.; postage 6d. 


The Life of Decalogne de la Perrie. By Mrs. F. J. MrtcHe tt. 


6s.; postage 6d. 


Helps to Holiness. By Rev. C. W. Furst, Cuddesdon. 3s. ; postage 8d. 
The Sache: Meditations on its Types. By Rev. W. K. Heyeare. 


38. 6d.; postage Od. 


Sermons on the Atonement. By the Very Rev. H. T. Epwarps. 


8s.; postage $d. 


The Dawn of the Morning. A new Story by the Author of 


“A Trap to Catch a Sunbeam.” Just ready. 3s. 6d. 


Not a Bit Like Mother. By Sreria AvsTIN. With Four 


ILLUSTRATIONS. 2s. 6d.; postage 3d. 
*.* A NEW CLASSIFIED CATALOGUE on receipt of One Stamp. 


London: HAYES & Co., 17, Henrietta Street, Covent Garden. 


London ;: Printed and Published by Swivz & Co., Newton-street, High Holborn, W.C.; Agents for the City ; Apams & Franois, 59, Fleet-street, E.C 


























